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Adhemas Batista for Fotolia 
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See how top digital artists transform images into creative art as we reveal a new 
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Tune in on march 8 to download Adhemas Batista’s original PSD files. 


Don’t miss out on your chance to gain inspiring insight into how this image was created. 
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5 tab. you will 
learn this issue 


Layers and masks 


Uncover the real power of layer masks 


Cosmic compositions 
Build a space scene with basic editing tools 


Mixed media 
Utilise blend modes for eye-catching creations 


The Filter Gallery 


How to sketch, paint and illustrate with filters 


Stunning monochrome 
Turn your portaits into monochrome masterpieces 


f Become part of our Facebook crew 
search for photoshopcre ative 
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created by Photoshop 
Creative reader Elena 
Nizaeva. See what our 
other readers have made 
in our gallery, which 
begins over on page 6 


Layers are the bread and butter of 
Photoshop editing, and by using layer 
masks you can perform vital edits that 
will help you create your own 
masterpieces. |n our 7-page special, we 
uncover the true importance of layer 
masks and show you some nifty tricks behind them. 
Once you're tooled up, head to page 58 to learn how to 
create your own impressive horror film poster, and then 
to page 40 to discover some incredible mixed media 
techniques. If you're feeling really creative, flick over to 
page 50 and find out how to turn your photos into a 
etro comic strip that will bring a smile to your face. 
Plus, head over to page 98 to find out which 
unmissable product was awarded an extremely rare 10 
out of 10 in our independent reviews... Enjoy the read! 


Charis Webster Deputy Editor 
charis.webster@imagine-publishing.co.uk 
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READERS’ 
IMAGES 


Marvel at a selection of 
creative work uploaded 
by our talented readers 


his Gallery is entirely dedicated to 
iE Photoshop artwork, and it 

shows just how diverse and eclectic 
your Photoshop styles really are. 

In this issue, there's an impressive 
display of talent and creativity. Shishito 
Aquira, Shaban Asim and Ricardo Santos 
show us their wonderful Photoshop work, 
along with interesting compositions from 
both Hélio Pedrosa and David Henshaw. 

Elena Nizaeva demonstrates her skills 
in Photoshop when it comes to mixing 
colours for the right mood, while Joanna 
Martynka's image shows a careful use of 
layers and blending techniques. Marcos 
Ramello takes control of layer opacities to 
make a gentle portrait composite, and last 
but by no means least, Shasanka Gogoi 
has produced a serene landscape with the 
help of HDR techniques. 

Send us your latest Photoshop work 
and upload them to your own gallery at 
www.photoshopcreative.co.uk for an 
opportunity to be featured here! Also, 
check out the latest competition images 
on page 12 to see your next challenge. 


Shaban Asim 
www.photoshop creative.co.uk/ 
user/shaban 
g | brought the different 
& elements to life by mostly 
working with colour balance, brightness, 
and, most importantly, layer masks. | look 
to give every artwork mood, mystery and 
a story. Painting and imagination were key 
components to completing this work. 


Shishito Aquira 


www.photoshop 


f creative.co.uk/user/ 
| Aquira 
™ | started by drawing the 


TaN 


techniques. | used the Brush and Smudge 
tools to enhance the water with bubbles. | 
decided to insert a mermaid in the scene, 
painted entirely using Photoshop. 


Photoshop Creative 


I 
MONTH 


Get in touch 
Create your own 
gallery online 

PhotoshopCreative.co.uk 

Fi Upload your images 
to Facebook. Search 


PhotoshopCreative 


Tweet us your 
creative art work 
@PshopCreative 


Alternatively, youcan email: 
pcr@imagine-publishing.co.uk 
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Elena Nizaeva 


| like to mix different colours to 
. create the right atmosphere 
and mood. In this artwork, | used painting 
techniques with images. | experimented with 
different colours, gradients and adjustments. 
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=s Gervson ip Shasanka Gogoi 
™ Medeiros 


For my image, Jaya, | wanted to get 
This piece is designed an HDR out of the frame, but due to 
with three images, mixing shades of the absence of a tripod | decided to capture just 
colours and lights to merge and bring one shot. | used the Reduce Noise filter twice 
more realism to the final result. and applied High Pass sharpening restore details. 
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Laura Hickman 
www.photoshop creative.co.uk/ 
user/LauraHickman 
», The birds were coloured using 
| the Paint Bucket tool, and | 
three new layers using the Lasso 
tool and Free Transform. | used vintage 
fabric to create the blouse pattern. 
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Source images 


| Joanna Martynka : 
www.photoshopcreative. EO Ricardo Santos 


co.uk/user/Izah www.photoshopcreative. 


Facebook. | used four images and then 
adjusted them in Photoshop. 


masks and strong, contrasting effects, 
and adjusting contrast and brightness. 


7 | 
This effect was achieved co.uk/user/RDOS11 
mainly by mixing multiple = | made this collage fora 
layers in different blending modes with ee Mm challenge ina group on 


1 O Photoshop Creative 


= 


gm Hélio Pedrosa 
www.photoshopcreative.co.uk/ 
user/Draw 
| used some 3D elements 
y E= here, Photoshop’s Splatter 
of brushes and layer masks. | made colour 
adjustments using Hue/Saturation, and the 
Color Dodge blend mode was helpful too. 


11 


David Henshaw 


| spotted the building in 
ql Liverpool one evening. | took 
a photo of it with my mobile phone and 
began building the project. The car photo 
was taken at a car show, and since | really 
liked it | decided to comp them together. 
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Marcos Ramello 
f; www.photoshopcreative. {4 
co.uk/user/marcosramello Stam 
Fy Thestarting image 3 


‘ was duplicated and 


transformed into black and white, and | : 
= thencarefully edited at various levels f 
of opacities, with soft colour applied. & 
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The winner 
announced 


The results are in, and 
another Challenge opens 


hosen for their creativity 
Cx the quality of their 
Photoshop art, these artists 
have earned their place here in 
this issue's Readers’ Challenge. 
Congratulations go out to Alex 
Malyon for his winning image of 
a hand dripping with paint. Other 
entries we love include a light- 
infused composite by Cris 
Solimann, a beautiful waterfall 
scene from Jean Louise day and a 
creative use of our Challenge 
images by Donbosco Mawdsley. 
Join in using the next Challenge 
images and you could win the 
incredible prize shown opposite! 


1Cris Solimann 


Lights wasmadewithsome 
additionalimages and many 
layers.| redesigned the hair 
with my Wacomtabletand 
finalised with Camera Raw. 


2 Jean Louise Day 


llovedthereflectionand 
vibrant colours of the huts, 
and wanted thattobethe 
focus. | thought the waterfall 
inthe background would be 
interestingandabitsurreal. 


3 Alex Malyon 


lusedthehandimagetotry 
apaint-drippinglook. The 
ideacame from digital artist 
Michael Oswald, whodoesa 
lot of painted-lookingimages. 
|Ihavesomewaytogobefore 
|canmatch his skill, but 
practice makes perfect. 


4 Donbosco 
Mawdsley 


Thiswas mostly donewith 
masks, butalsothe Warpand 
cloning tools. Filtersandlayer 
styles madeup the border. 
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“This dripping hand 
looks too real to be 


i 
a break 
ard chill \ 
yoursely 


made digitally, but we 
love it for that reason 
alone. Well done, Alex 


Think you can do 
better? Prove it! 


Get creative with the images on your 
disc and you could win a fantastic prize! 
Remember, you can use as many of 
the images as youlike (from previous 
issues too!), adding your own photos 
if you wish. Just head over to 

andhit the 
Challenge link to get hold of previous 
images, check out the competition and 
submit your entries. Good luck! 


1" 


Alien Skin’s 
Photo Bundle 


Anincredible prize is on offer, inthe form 
of aPhoto Bundle from www.alienskin. 
com. The Bundle includes award-winning 
photography plug-ins Blow Up, Bokeh, 
Exposure, and Snap Art. Each is purpose- 
built toenhance 

your Photoshop 

workflow by q 

improving image photo su 
quality, saving 
timeandproviding 
creativefreedom. f§ 
Simply upload 
your entries fora 
chance towin! 
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THE POWER © 


LAYER 


Arm yourself with a deep 
understanding of layers, then 
prepare to conquer the most 
demanding creative tasks 


ayers are one of the cornerstones of 

Photoshop editing. But there's so much to 

them! This issue we'll take a good look at 
layers, in particular, using layer masks. It's vital 
to add them to your digital tool belt before 
venturing into the wild jungles of intense photo 
manipulation, compositing and visual creation. 
Layer masks reside firmly in the top tier of useful . # 
Photoshop features. Basically, they allow you'to 
dictate what is visible ona layer by usinga 
grayscale channel. White reveals, black 
conceals, and everything in between provides 
varying levels of visibility. You can use familiar Mee 
tools like brushes and gradients to edit masks. 
Sounds simple enough, right? Well it is, yet layer 
masks have the capability of radically expanding 
your creative reach. From quick touchups to 
exquisite photo blends, layer masks are a vital 
technique used with layers and can enable you 
to create art with precision and finesse. After 
learning how to use them, you'll wonder how 
you ever edited without them! 

Clipping masks are another type of mask that 
is indispensable. Think of them as windows 
showing the contents of other layers. They're 
great for staking out visual real estate in images. 
Need a picture in the shape of a circle? Just 
create a circle, place the picture above, create 
the clipping mask and you're done! 

You can learn them all here so you'll know 
which one to use in any scenario. You can then 
start combining them for ultimate flexibility! 


Photoshop Creative 


LAYER 
MASKS 


Use layers to create simple 
yet visually-stimulating edits 


et's take a look at how working with 
layers can help us accomplish a visual 


editing task. In the photo below, we place 


the island picture inside the lenses of the 


boy's sunglasses. First, a layer mask is applied 


to the boy's picture, and a black-to- 
transparent gradient is used to fade the 
edges. Next, the Pen tool is used to create 
paths outlining the lenses, then the paths are 
converted to selections. (Elements users can 
use the Magnetic Lasso to create the 
selections.) These selections are then filled 
with a solid colour. To finish, the island 
picture is placed above the lenses layer and 
clipped to it (Opt/Alt-click between the two 
layers), forming a clipping mask. 


Use layer masks inside 
clipping masks for control 


You can apply a layer mask toa layer that’s 
inaclipping mask relationship. Note that a 
clipped layer is still a largely independent 
layer and can have all sorts of things applied 
to it just like a regular non-clipped layer. In 
this image, alayer mask was added to the 
island image which is clipped by the lenses. 
On the layer mask, a soft, black brush was 
used to fade the island around the edges. 


LAYERS [5 
Normal + | Opacity: 


Lock: |[j rf + @ Fill: | 100% Te 


a| a | 
, if} Color Balance 
a| | Levels 
Ss oo) eae sland Qa 


B \—. | Smart Filters 


® Gaussian Blur 


® Inner Shadow 
Pool)» 
joa Smart Filters 


® Gaussian Blur 


bd] || Backoround 


se ff O.4 45 


“A layer mask was 
added to the 
island image 

which is clipped 
by the lenses” 


Upload your images to our website 
- www.photoshopcreative.co.uk 


ADJUSTMENT LAYER 
Use an Adjustment layer’s 
mask to be selective about 
its effect. Black removes 
and shades of gray lessen 
the potency. 


SMART OBJECT 
Asmart object with smart 
filters has a built-in mask to 
control the effects of the 
filters on the layer. 


CLIPPING MASK 

The mask is created in the 
shape of the lenses. The 
island picture is clipped 
inside (Opt/Alt-Click 
between the layers). 


LAYER MASK 

Alayer maskis applied to 
the photo, anda black-to- 
transparent gradient is 
used to fade the edges. 


ADD LAYER MASK 
This button adds a layer 
mask to the selected layer, 
revealing all. In Elements, 
this is at the top. 


Photoshop Creativ ' 


Use layer masks to create 
a compelling photo blend 


he basis of this image is an array of 
Tee photos. In most cases, a bunch 

of rectangular, hard-edged photos 
spread about is not the most appealing 
arrangement. So start by placing each 
photograph on its own layer, and use layer 
masks to help blend multiple photos. Once 
the photos are arranged, you can do this by 
adding a layer mask to each. By default, a 
layer mask is all white, showing everything on 
the layer. By introducing black and shades of 
gray, we can hide parts of a layer. Using soft 
brushes and gradients on the masks result in 
soft edges, allowing the photos to mesh with 
each other and the background. 


Apply layer mask 
Identify which layer you want to apply 
a layer mask to, then go to Layer> 
Layer Mask>Reveal All. Alternatively, you 
can click the Add layer mask icon in the 
Layers palette instead. 


Paint with black 
Set your foreground colour to black 
and grab the Brush tool (B). Give ita 
high Opacity (80-100%) and 0% Hardness. 
Paint areas you want to hide, using the left 
_/ + andright square brackets to resize. 
Py, 
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LAYER MASK CLIPPING MASK 
Apply layer masks Two images (a sunset 
and use brushes anda father with his 
and gradients to add daughter) are set 

black to the picture inside the ‘BEACH’ text 
edges to fade. using a clipping mask. 


OVERALL TEXTURE/ 7 } , 
ADJUSTMENTS ‘ COMBINING MASKS | 
Use a variety of Adjustment The twoimages in the 
layers and textures set to clipping mask both have 
various blend modes. Mask layer masks added to 

out unwanted effect areas. blend them together. 


Paint with white Perfect the mask 
You will more than likely paint away It usually takes some jockeying back 
some areas you didn’t intend to and forth between black and white 
hide. Switch your foreground colour to strokes to get a mask just right. Don’t be 
white and paint back over those areas. Like afraid to zoomin to get a good look. Youcan 
magic, they will reappear! lower the Opacity for softer blending. 


BRUSHES 


Use Brushes to blend 
layers seamlessly 


3) | Normal + | Opacity 


A ok: | i> @ Fil 
je Faajet | Brasilia 
Brushes are the main tools to use Fy © [__] actoroune 
when editing a mask. You usually ae 
want to use a soft brush to get aa 
better fades, but don’ be afraid to 
harden the brush to do some 
intricate brushwork. Use large 
brushes to make general sweeps, 
then tighten the diameter for more 
precise tasks. Artistic and wild 
brushes are great for creating 
rugged borders for your digital 
portraits and art. 


GRADIENTS 


Layering with 
precise transition 


When you need smooth transitions 
and faded edges in your masks, 
grab the Gradient tool (G). In the 
gradient presets, choose 
Foreground to Transparent. Set 
your foreground colour to black. 
Now use a succession of gradient 
strokes perpendicular to the edge 
you want to fade, outside to inside. 
For abrupt fades, keep the length of 
the gradient short. For more 
gradual fades, extend the length. 


“You usually want 
to use a soft brush 
to get better fades” 


QUICK MASK 


See what you're doing 
using a colour overlay 


Sometimes it's hard to see the 
nuances of a layer mask. When 
working with one, press Q (or \ in 
Photoshop Elements) and you'll see 
your mask represented on the 
canvas, with dark areas appearing 
as a coloured overlay. Now you can 
paint as usual and see the mask 
being shaped before your very eyes! 
When you're done, press Q to 
toggle back to the normal view. 


ip Upload your images to our website 
www.photoshopcreative.co.uk 


Don’t just stick to one 


Who says you have to use just 

one tool? Just like in alot of other 
Photoshop undertakings, most 
masking tasks require a combined 
effort using different tools 

and methods. You might start 
painting a quick mask, turn itintoa 
selection, convert to a layer mask, 
then later continue refining it with 
the Brush tool. Or you might create 
a path with the Pen tool, load the 
path asa selection, convert toa 
layer mask, then use gradients to 
feather the edges. 
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Feature 


CLIPPING 
MASKS 


Create visual 
windows through 
your layers 


lipping masks provide a way 
& use one layer's pixels as a 

window to view the contents 
of another layer. The mask can be a 
basic shape like a circle or 
rectangle. Once you get the hang of 
the concept, you can be more 
adventurous. Try more complex 
shapes and apply filters to the mask 
to distort them. 

You need at least two layers in 
order to create a clipping mask. The 
bottom one will be the mask, and 
the upper layer will be clipped 
within the mask. Just hover your 
cursor between the two layers, then 
Opt/Alt-click. 


MOBILITY AND ORGANISATION 


Keeping layers and masks under control 


LAYER MASK 
The skater picture 
inside the triangle has 
alayer mask applied. 
Agradient was used to 
fade the edges. 


LAYER STYLES 

Try adding layer styles 
to clipping masks. The 
triangle’s Drop Shadow 
helps it pop off the page. 


CLIPPING MASK 
Tocreate aclipping 
mask, Opt/Alt-click 
between the lower layer 
and the upper layer. 


CLIPPED TEXT 

Text can also be clipped. 
This circle is clipping 

the text SK8 for an 
interesting treatment. 


ADD MORE LAYERS 


The more, the merrier 


After a layer is clipped, it can still be repositioned. This allows you to 
get the placement just right. On the same note, you can move the 
mask itself independently from the layer(s) it clips. Photoshop users 
should consider putting both the mask and the clipped layer(s) inside 
a group for organisation and easier portability. This is especially handy 
with multiple clipped layers, as you can move them all just by moving 
the group folder. Multiple masks and clipped layers can make the 
Layers palette confusing though, so collapse groups to tidy things up. 


Photoshop Creative 


Can you have more than one clipped layer? Yes. If you have a layer 
you want to add to a mask that already has one or more layers clipped 
to it, then move the new layer above the topmost clipped layer. Hover 
between those two layers and Opt/Alt+tclick. The new layer will now 
be clipped by the mask. If you want to rearrange the clipped layers, 
just click and drag like you would normally. With multiple layers in a 
clipping mask, you may need to blend them. You can try fading edges 
with layer masks, applying a blend mode and lowering opacities. 
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Paint an area of your layer to protect it from edits 


yi 


Quick masks allow you 

to rapidly designate an 
area to protect from 
editing. Press the Quick 
mask button in the tools 
palette, or press Q.Usea 
brush at high Opacity to 
paint black in areas you 
want to protect (this will 
appear as ared overlay). 
Paint back in with white to 
remove areas. Press the 
Quick Mask button again 
and you'll have aselection 
with everything except the 
areas you painted black. If 
you want it the other way, 
go to Select>Inverse, or 
press Cmd/Ctrl+Shift+. 


[Doss 28. 7M/28.3M__——[> 


Add 
150 ao 


Use the slick Refine Edge 
feature for complex 
selections like trees and 
models with flyaway 
hair. First, make an initial 


selection with a tool like the 


Quick Selection tool. Then 
go to Select>Refine Edge. 
Use the Refine Radius tool 
to paint around the edges. 
Photoshop will assist you 
in capturing small details. 
When done, choose New 


Layer with Layer Mask from 


the Output To: drop-down 
at the bottom, then click 
OK. The selected object 
will appear on anew layer 
complete with layer mask. 
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Use this to select the part 
of the image you want 

to be visible in the mask. 
Click and drag to add to 
the selection, using the 
left and right brackets to 
resize the brush. Don’t 
be afraid to zoomin close 
and use smaller brush 
sizes to select intricate 
details. To remove areas 
from the selection, Opt/ 
Alt+click and drag. When 


finished, click on Add Layer 


Mask in the Layers palette. 
Everything outside your 
selection will be hidden. 


4 
Refine Edge 


Show Radius (J) 


Show Original (P) 


Adjust Edge 


Smooth; O- 


Feather 


Contrast: ( 


Paths to selections 


j PATHS | 


nod 
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Create path 
Use the 
>| QO] Pen tool (P) 


to create your 
initial path and 
then fine-tune it 
by using the 
Direct Selection 
tool (A). Be sure to 
save this in the 
Paths palette by 
naming it. 


Convert to 
selection 
O After 
saving the 
path, you can now 
convert itintoa 
selection. At the 
bottom of the 
Paths palette, 
click Load Path as 
a Selection or hit 
Cmd/Ctrl+Return. 


Create 
mas 


Now the 
O path has 
been converted 
into aselection, 
we can easily 
convert ittoa 
layer mask. Click 
Add Layer Mask at 


the bottom of the 
Layers palette. 


Finalise 
image 

Now that 
QO 4 the sky is 
hidden by the 
mask, we can 
swap inamore 
dramatic sky 
below. You can 
add Adjustments 
tothe top fora 
more convincing 
composite. 


Color fill 


Hue/saturation 
(desaturate) 


Curb the power of adjustment 
layers with masks 
A djustment layers are powerful. Sometimes they're a bit 


too powerful, since by default they affect everything 

below them. Fortunately, they come with built-in layer 
masks, allowing you to remove or lessen areas of an effect with 
black and shades of grey, just like a layer mask is used to affect 
the visibility of a standard layer. Try recolouring an image using a 
host of Color Fill layers set to the Color blend mode, and use the 
layer masks to dictate where each colour goes. Or correct 
multiple tonal and colour saturation problems using Levels and 
Hue/Saturation adjustments to pinpoint specific problem areas. 


OPTIONS FOR LIMITING ADJUSTMENTS 


Do you need to limit an Adjustment 
layer’s effects toa single layer? Just 
set the Adjustment layer above the 
target layer, then create aclipping mask 
(Opt/Alt+click between the two layers). 
The effect is perfectly mapped to the 
layer. If you need to limit an adjustment 
toa handful of layers, youcan place 

| those layers ina group, set the group’s 
blend mode to Normal, then place the 

! adjustmentlayer at the top of the stack. 
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Hue/saturation 
(Saturate) 


Gradient fill 


if} | ol Gradient 
if} ae Vibrance 


AColor Fill, set to the 
Color blend mode, 
changes the toneofa 
layer. Use the mask to 
remove some colour. 


Use a Hue/Saturation 
adjustment layer and drag 
Saturation to the right. The mask 
lets you ease over-saturation. 


An Invert 
adjustment layer 
canadda unique 
look. Use the mask 
torestore the 
original colour. 


Add Gradient Fills 
to apply gradated 
colours and fades. 
Use the mask to 
remove certain 
areas, helping you to 
keep the gradients 
under control. 


Use a Hue/ 
Saturation 
adjustment layer 
and drag Saturation 
to the left. The mask 
lets you bring back 
the colour. 
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Design ancient patterns 


Design ancient 
patterns 


Learn how to create a beautiful ancient pattern in few simple steps 


Essentials 
Works with 


ae 


Photoshop Elements and 
Photoshop CS3 and above 


What you'll learn 
How to use brushes 


and filters to create 
amazing designs 


- Ga Time taken 


45 minutes 


Photoshop Creative 


a few techniques to show you how to create 

interesting patterns to use in any design. 
Patterns are easy to make, because basically a 
pattern is an image that can be tiled repeatedly 
and is an essential element of any design. 

Using the patterns will help speed up your work 
as well as incorporate new intricate elements into 
your composition, creating a very appealing image. 

We are going to use a beautiful brush set from 
www.brusheezy.com (included in your supplied 
resources) to create our design. We'll then apply a 


| n this Photoshop Elements tutorial, we will cover 


specific filter in order to complete the job. You'll 
also learn how to use the Preset Manager to save 
your custom pattern design to your own library. 
Finally, we will show you how to use layer styles 
and how to change the layer's blend mode to give 
the finishing touches to this design. 

This tutorial will guide you through all steps 
necessary to create your own custom pattern. 
Open this tutorial’s resources from your free disc to 
find an image to use in the final steps, but feel free 
to use any image you like. Try to incorporate other 
elements to give your personal touch. 


1p Upload your Aztec creations 
www.photoshopcreative.co.uk 


Onthedisc 


1 Use the images on the 
1 disc to re-create this! 


“You can learn injust a few 
steps how to create avery 
cool pattern design by using 
brushes and filters. 


I started to get involved in Download brushes 


the digital world more than O First, you need to grab the Aztec Brushes O To make the pattern we need a perfect 
ten years ago and have been from the supplied resources. Click on square. Hit Cmd/Ctri+N to open anew 
workingas a freelance artist Edit>Preset Manager. In the Preset Manager document and then set the width to 400px and 
aril tein con on sn window, select the Preset Type Brushes. Clickon height to 400px, then click OK. Go to View>Rulers. 
writing tutorial guides.” Append, locate the folder where you saved the From the top ruler, drag a guideline to the 200px 
brushes, click Load and then Done. mark and repeat the process for the left ruler. 


3 per" t 


Select the brushes Fill up the canvas Create the pattern 

O Set the Foreground colour to black O 4 Create a new layer, choose a new O 5 Delete the Background layer. From 
and select the Brush tool (B). Click Aztec Brush and fill up the next the Filter menu, choose Others and 

to.open the Brush Preset Pickerandchoose —_ square. Repeat until you fill them all up. Use click Offset. In the Offset window, set the 


any Aztec Brush you like. Createanewlayer, the arrowkeys on your keyboard to move Horizontal to 100 pixels right and the Vertical 
change the Brush size to 180px and then the images into place. Select the layers and to 100 pixels down. In Undefined Areas, 
click the brush inside one of the squares. hit Cmd/Ctri+E to merge into a single layer. select Wrap Around and then click OK. 


5% Add wall 
bd 
figures 

Create a new layer and select 
the Brush tool (B), choosing 
avery large Aztec brush. 

Use white as the Foreground 
colour and draw onsome 
figures. Go to Layer Style and 
click on Bevel. Set the Size 

to 10px and click on Stroke, 
then set that Size to 3px and 


lower the Opacity to 50%. 
Save the pattern Apply the pattern Changed elnactetor 
O To save the new pattern, go to Edit>Define O Open the supplied ‘wall,jpg’ image. In the layer to Overlay. Asa final 
Pattern, name your file Ancient Pattern, then the Layers panel, click on the Create step, holdCmd/Ctrlandthen — 

click OK. Go to Edit>Preset Manager. In the Preset New Fill or Adjustment Layer icon and CER Oe ayee te oenert Ne | 0 

; : : whole image, and now click 
manager window, select the Preset Type Patternsand choose Pattern. Click on the Pattern Picker onthe Pattern Fill layer and O 
click on the pattern you just created. Select Save Set, window to select your Pattern. Scale it to size press the Delete key. 
type the name again, and then click Save. and then click OK. ee) 
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Simplify layer 

O 8 Duplicate the Pattern Fill Layer 
(Cmd/Ctrl+J) and hide it by clicking 

on the eye icon in the Layers panel. Ctrl/ 

right-click on the Pattern Fill Layer and 

choose Simplify Layer. Now you can apply 

some styles and add depth to the layer. 


| Design ancient patterns 


Layer Style 

O Click on Layer>Layer Style>Style 
Settings. In the Style Setting window, 

change the Lighting Angle to -1509°, select 

Bevel, change the Size to 5px and the 

Direction to Up. Click OK to apply. Change 

the layer’s blend mode to Soft Light. 


Change the colour 

1 O Click on Create New Fill or 
Adjustment Layer and choose Hue/ 

Saturation. On the Hue/Saturation panel, 

click on the bottom left icon to clip the layer, 

check the Colorize box and then play with 

the settings to create a soft colour. 


Create amazing effects in few steps 


You canadd extra colours to the background to create a totally new 
effect. Use the Rectangular Marquee Tool (m), select each quadrant and 
| then, using the Paint Bucket, fill it with any colour you want. 


\ 
: 


New pattern can be used to add textures to your images and createa 
very interesting design. Select your image and apply the pattern, then 
Ctrl/right-click on the pattern’s layer, choose Simplify Layer and change 
the layer’s blend mode to Overlay. 


You can create Custom Shapes in Photoshop Elements or use one of 
the presets available to apply the pattern. Grab the Custom Shape tool 
(U), select Custom and open the Shape Picker. Choose one to apply. 


Use Radial gradients and circular selections to create ornaments. Go to 
Layer>Style Settings and select Bevel with Size: 18px. Using the Brush 
tool, set to Aztec Calendar, paint over the circle then set the blend mode 


to Lighten. Apply a Bevel with Size: 6px, Stroke: 2px and Opacity: 40%. 
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is Onthedisc 


Use the images onthe |} 


disc to re-create this! 


Essentials 


Works with 


Photoshop CS versions 
and Photoshop Elements 


What you'lllearn 
MK How to create photo- 
manipulation space 
scenes with blend modes 
and elliptical marquees 


Ca) Time taken 
2.5hours 
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e e,e * 
Cosmic compositions 


Learn how to create a dazzling space scene using simple photo- 
manipulation techniques and basic Photoshop effects 


sing existing images, you can make exciting 
U photo-manipulation scenes that defy belief! 

Photo-manipulations can save you time 
when creating your artwork, as a lot of the hard 
work is already done for you. All that's required is a 
bit of imagination and some basic Photoshop skills. 

Here you'll discover a number of different ways 

to separate the background from an image and 
leave just the main subject. This process is 


essential for combining and placing new objects 
into a scene. You'll be using the Magic Wand tool, 
Polygonal Lasso tool and Ellipse tool to achieve this. 

You'll also take a look at different blend modes, 
using them to apply shadows and highlights to the 
Earth and planets and make them look 3D. As well 
as using existing imagery, we'll be taking a look at 
the Brush tool’s slightly more advanced settings to 
create a custom starry background. 


Share your planetary perspectives 
search for photoshopcreative 


D Black & white Prasets 


Steven 
Usher 


“\ love the art of photo- 
manipulation to create 
thought-provoking images. 
The idea of making an 
extremely large object 
appear small and fragile 
really appealed to me. 

Asa Multimedia Editor, 


j 


petsieeidiacecnvern’ Holding hands Lasso tool deletion 

tool or technique | have O Go to File>Open and select the O Select the Polygonal Lasso tool (L) and 

isi ope i i nd ‘IMG_OO01 jpeg’ image. Choose the carefully trace around the hands and arms. 

a si cesieatin, difoe 8 Magic Wand tool (W) and select the parts of | Once the selection has been made, hold Cmd/Ctrl+ 

achieving similar results.” the image around the hands that are solid to invert your selection, then press Delete to remove 
colours. Hit Delete to remove them. the rest of the background. 


MakeSelection — es 
Renderng 
Feather Radius: @ pixels 
¥ Antraliased 


Operation 


Youcan vary the look of the 
nebula clouds even further 

| by repeating the Difference 
a ed Cloud filter. Rather than 
continuously navigating the 
Filter drop-down menu, you 
can simply use the keyboard 


® New Selection 


i 
. Z 

ogee at Sete f 
= en 


shortcut Cmd/Ctrl+F after 
— ena ‘ applying the Difference 
° 3 Cloud render filter. Keep 
The Earth Ellipse tool selection using this shortcut until you 
O ““y Go to File>Open and select the Earth O4 Select the Ellipse tool (U) and change the are happy with the look of 
wd image (‘618486main_earth_full.jpog’). property to Path in the Toolbar. Drawa the clouds. This process can 

Before removing the background, you'll need to circle around the Earth by dragging from the top pn Pang "3 pes 
set guides to help you make an accurate left corner of your box to the bottom right. Ctrl/ repetition makes iiestatnicn 
selection. Turn the Rulers on (Cmd/Ctrl+R) and right-click on the ellipse with the Direct Selection appear more spherical. 

drag out guides into a box around the Earth. tool (A), hit Make Selection and add a 2px feather. 


ip, 4 


Background deletion 


O Hold Cmd/Ctri+| to invert your Adjustments 

selection from the previous step and Space O Insert a Brightness/Contrast 
then hit Delete. You will notice the slight O Create a new layer (Cmd/Ctri+N) adjustment layer above the Space 
amount of feathering that has been applied. and fill it black using the Paint Bucket —_ layer, check the Use Legacy box and insert a 
Ctrl/right-click on the Earth layer and select tool (G). Go to Filter>Noise>Add Noise and Brightness value of 50 and Contrast value of 
Duplicate Layer. Position the Earth directly check the Monochromatic and Gaussian 100. The background should now appear 
over the juggling ball in the Hands layer. boxes. Change the amount to 15%. blacker, leaving the stars looking brighter. 
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Cosmic compositions 


You can insert additional 
planets into your space 
background with just a few 
clicks! Create anew group 

by clicking on the folder 

icon at the bottom of the 
Layers palette. Hold down 
Cmd/Ctrl and click on your 
planet texture layer, the Hue/ 
Saturation layer and the 
highlight and shadow layers 
to highlight them all. Drag 
them into the new group and 
rename it something like ‘blue 
planet’. Ctrl/right-click the 
group and select Duplicate 
Group. Rename this as ‘red 
planet’ and simply change 

its colour using the Hue/ 
Saturation layer. Repeat this 
process as many times as 
desired and resize/position to 
suit your scene! 


Refinements 


1 Turn on the visibility of the hands/arm 
image. Using the Blur tool (R) with a 0% 
Hardness, carefully eliminate any jagged 
edges around the image from where you 
used the Lasso to remove the background. 


Photoshop Creative 


Seeing stars 
O¢ Grab the Brush tool (B) and open the Brush 

J palette. Choose Brush 55 and, under Shape 
Dynamics, change the Control to Pen Pressure and 
Minimum Diameter to 25%. Under Scattering, set the 
Count to 1, check the Both Axis box and insert a value 
of 1000%. Now paintin stars, and try an Outer Glow. 


Improving the clouds 


Nebula clouds 

() Insert anew layer and set the 

\ / foreground colour to #0f7ad0. Make 
sure the background is black. Go to Filter> 
Render>Clouds, and then go to Filter> 
Render>Difference Clouds. With the Eraser 
tool (E) selected, set the Hardness to 0%, 
Size to 300px and then randomly erase 
sections of the layer to diversify the effect. 


Original copy 


More clouds 


1 Double-click the Clouds layer and set 

its blend mode to Screen. On the This 
Layer slider, hold Opt/Alt and drag the split 
marker to 100. This increases the contrast 
to allow more of the background to show. 


Burn tool 
1 3 Use the Burn tool (O) to add shadows 
beneath the arms and hands, setting 
the Hardness to 0% and the Exposure to 
100%. Vary between the Midtones and the 
Highlights ranges depending on how light the 
area is in which you are applying shadows. 


1 1 Repeat Step 9, but this time change the 

foreground colour to #OfdOb2. Double-click this 
layer and change the blend mode to Hue. Apply the 
process used in the previous step to change the 
contrast until you are happy with the result. 


Hand shadows 

| f\_ With the Burn tool still selected, set 
the Range to Shadows and simply 

paint over the original shadows cast by the 

juggling ball to darken them. 


Earth shadows 
1 Duplicate the Earth layer and adda 
white Color Overlay. While the layer 
Style dialog box is still open, select Inner 
Shadow and set the Angle to -100°, Distance 
to 140px and Size to 170px. Duplicate and 
then Rasterize this layer, and change the 
blend mode of the layer to Multiply. 


Addinga 
specular 
highlight 
1 Select the 
Ellipse tool 
and create a small 
ellipse near the 
highlighted area of 
the Earth layer. 
Add an outer glow 
with a size of 30px 
and change the 
colour to #fcfcdc. 


@ Inner Shadow 


Astro-arms 

71 Highlight the hands/arms layer and 
adda vector mask by clicking on the 

iconat the bottom of the Layers palette. 

Select the Gradient tool (G) and ensure the 

colour goes from black to white. Draw a line 

from the centre of the Earth to the wrists. 


} @ | Earth highight f& 
i ® Gfiects 


Earth highlight 
1 We can use the duplicate we just 
made of the shadow layer to create 
highlights. Change the Color Overlay to black 
and the Inner Shadow to white. Set the Inner 
Shadow Angle to 60°, Distance to 40px and 
Size to 2Opx. Rasterize and then set the 
layer’s blend mode to Screen. 


New Style 


7 Preview 


Planet texture 
1 Open the texture image 
(‘fileQ0033786728, jpg’) and select 
the Elliptical Marquee tool. Use this to cut 
the image into a circle by inverting the 
selection (Cmd/Ctri+l). Go to Filter>Distort> 
Spherize and change the Amount to 100%. 
Repeat the filter to intensify the effect. 


Share your planetary perspectives 
search for photoshopcreative 


O Photoshop's default Lens Flare 
may be lacking in features 
compared to third-party plug-ins, but 
with a couple of extra adjustments you 
can vary its appearance to customise it. 


O Itis essential that the Lens Flare 

is applied toa black background 
if you want it to appear transparent on 
an image. Changing the blend mode to 
Screen filters out the black. 


O 3 It may not be common 
knowledge among newcomers 
to Photoshop, but you can change the 


position of the lens flare by dragging the 
small crosshair in the preview dialog. 


O The default Lens Flare colour 
has ared glow with a green/gold 
multi-iris. You can change this so thatitis 
abetter match for your project by using 
asimple Hue/Saturation adjustment. 
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Cosmic compositions 


Colouring the planet 

( Repeat Steps 15 and 16 to add 
how “wd highlights to your planet. Insert a 
Hue/Saturation adjustment layer above your 
planet image and check the Colorize box. 
Adjust the Hue and Saturation to suit your 
taste. Opt/Alt+click between the two layers 
so that just the planet's colour is changed. 


 . 


Adding glow 

? Try adding a glow to your planets, stars 
and image layers. Vivid colours will help 

the objects stand out against the dark 

background. You can also try lowering the 

glow’s Opacity for a more subtle effect. 


® Ooter Giow 


le Exrth highlight (Fat... 
ES 
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@ Effects 


@ Inner Shadow 


Lens Flare 

_ Give your image an astronomical look 
£.. 4. by addinga lens flare. Insert anew 
layer (Cmd/Ctri+N) and fill it with black using 
the Paint Bucket tool. Go to Filter>Render> 
Lens Flare and choose the 50-300mm Lens 
Type. Experiment with the positioning and 
change the blend mode to Screen. 


loser look Miniaturising the universe 


Explore the key tools and techniques which were used to create this fantasy space scene 


Don't be afraid to be overzealous 
with the Brush tool. You can 
always use the Eraser tool to 
eliminate any unwanted stars. 


PEBNSHRAN ARP HO 
? FAN ASP! 


«= TheMagic Wand toolis great for 
removing large areas of an image 
that comprises of solid colours. 
Use with the Polygonal Lasso tool 
to make more accurate selections. 
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rnp Difference Clouds render filters. 


Using a vibrant foreground colour 
onablack background can yield 


“+ ™@- somevery interesting looking 


nebulas with the Clouds and 


You can create realistic 
shadows and highlights 
by using simple black 
and white solid shapes, 
and knowing which 
blend modes to choose 
for the job. 


Existing shadows can be exaggerated 
using the Burn tool. Changing the range 
to Midtones and having a high Exposure 
works really well on flesh tones. 
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WIDRitoning in Element S | 


: 
| Works with 


Photoshop Elements 


% To boost light and 
detail by using multiple 
adjustments and filters 


Share your artificial HDR photos 
#15 search for photoshopcreative 


=... HDR toning 


Onthedisc 


_j| Use the image on the 
disc to re-create this! 


ss, IN Elements 


Fake the HDR look usinga combination of filters and 
adjustments in Photoshop Elements 


here tat 


| Simon 
_ Skellon ie 
| “llove finding out ways to do 

__ effects suchas HDR toning 

| inElements, and what's not 

_ obvious to begin with soon 

| becomes easily doable. 

_ AsPhotoshop Creative's 

| features editor, Ihave been 

| using Photoshop ever since 

_ version 7. I've combined my 

| passion for photography with | 
| Photoshop and love making 

) photomanipulations. With 

| years of editing experience, | 

| have built up alarge catalogue 

| of top techniques.” 


popular as a creative way to manipulate 

photos, making them seem highly detailed 
and more vivid than before. This is especially easy 
to do now that there's the HDR Toning adjustment 
in Photoshop, which requires just a couple of clicks 
to create achievable HDR tones. 

Yet just because there's no direct equivalent in 
Elements, this doesn't mean the effect is out of our 
reach. By carefully applying adjustments to alter 
colour and using filters to alter focus, we can form 
an eye-popping, exciting HDR effect. 


T= HDR effect has gradually become more 


Photoshop Elements 11 is demonstrated 
throughout this tutorial, but these steps can be 
applied using earlier versions of the program, too. 
You'll learn to take masking by the horns and apply 
depth of field blurring to really make this image 
jump off the screen. 

In this tutorial, you'll also be getting to grips with 
the colour adjustments and light enhancements 
that Elements has to offer. As well as these, we'll 
visit sharpening techniques using filters, which will 
help bring out the finer details in this dramatic 
sports moment. 


Step by step Prepare your layers 


The fastest way to HDR colour and detail 


Quick duplicate 


0 


Open up ‘bike riderjpg’ from the 
supplied resources in Elements. Start 
by creating a duplicate of the Background 
layer by pressing Cmd/Ctrl+J. ‘Layer 1’ should 
appear in the Layers panel on the right. 


ey 


Shadows/Highlights 
adjustment 

and down to Adjust Lighting> 
Shadows/Highlights. The three sliders — 
Lighten Shadows, Darken Highlights and 


special HDR feel. 


O Go to the Enhance menu at the top 


Midtone Contrast — will help us to create that 


Boost lighting 
O In the Shadows/Highlights 
adjustment, set Lighten Shadows to 
60%, Darken Highlights to 23% and Midtone 
Contrast to 50%. This combination 
dramatically alters the lighting in the image, 
enhancing detail at the same time. 


O00 


37 


Photoshop Creative 


OG 


38 


_ The Hue/Saturation 


HDR toning in Elements 


adjustment, set to Master, 
_ willaffect the entire range 
_ of colours in the image. To 
target just one colour that 
stands out, change Master 
| toBlue (for example) and 
adjust Saturation to either 
increase or decrease the 
strength of this particular 
colour. Use the bar below 
_ theslider to assign the exact 
range of colours that you 
want the adjustment to fix. 


Improve 
colour 
O Colours 
could do 
with more life. Go 
to Layer>New 
Adjustment Layer 
and choose Hue/ 
Saturation, then 
hit OK. Increase 
the Saturation 
slider to 15 to see 
an improvement 
inthe blues and 
yellows on the 
man’s shirt. 


Alter focus 


QO 


| Hue/Saturation 
Channel: | Master - 
Hue. —_—O— 
| Saturation: ——> 
Lightness: —— 
() Colorize 


100K + 


Radius pixels 


Head to the Filter menu and down 
to Blur>Gaussian Blur. Set Radius to 
14x. Look at the background elements 
when applying the filter, as this is designed to 
create a sense of depth in the image. 
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Duplicate: Layer 1 


As: |High Pass cca 


Destination 
Document: file0001278902413.ipg bd 
Name: 


Overlay new layer 

O Duplicate Layer 1 by going to 
Layer>Duplicate Layer, and in the 

pop-up box enter the words High Pass. Hit OK, 


then change the layer’s blend mode in the panel 
to Hard Light to prepare this image for sharpening. 


QO 


Masked control 


Click on the Add Layer Mask 


QO 


and set it to black. Carefully paint ove 


man and bike to reveal the clear layers below. 


Merge all 


inthe Layers panel, and select the 
Brush tool (B). Set the tool’s Opacity to 
100%, Size to 500px, choose a soft edge tip 


Sharpen details 
O 5 Head to the Other filters through the 
Filter menu at the top and select the 
High Pass option. Set Radius to 6px and hit OK. 
High Pass sharpening targets edge detail, 
enhancing the image so it loks more HDR. 


Press Cmd/Ctrl+Opt/Alt+Shift+E to create a merged 


version of all the layers, which appears at the top of the 
stack. After making the merged layer, bear in mind that any 
edits made to the Hue/Saturation adjustment will not be visible. 
Double-click on the layer’s name and rename it Blur. 


Light levels 


button 1 Add the Levels adjustment layer 
(Layer>New Adjustment Layer) to 


make the final tweaks to the lighting of the 
image. Enter 15, 1.00 and 227 into the three 
boxes under the adjustment’s graph. Save 
the image as a PSD to keep the layers intact. 


rthe 


Up your 
history 
states 


Maximise the amount of 
times you can use Undo 


Grete we can be caught out by the 


trusted Undo command, editing merrily 

away relying on Cmd/Ctrl+Z as a way to 
go back in time. But if you haven't altered the 
amount you can undo and you reach the 
maximum, you'll find yourself only being able 
to go back so far and your image could well be 
ruined! So before you do anything else, 
ensuring you set up the right amount of 
history states that works for you is of 
paramount importance. Here's how. 


The default shortcut 
for Undo is Cr "2 tri+Z. To edit 
this or other she rtcuts head to 


Edit>Keyboard Shortcuts. 


The History palette 
Photoshop automatically records all 
the things you do in its history. These 
are logged in the History palette (Window> 
History). Using Undo (Ctrl/Cmd+Z) or clicking 
within the palette takes you back, butit'll only 
take you so far. So let’s change that! 
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Br Rv Pr BxsShaQx4e0 


About Photoshop... 
About Plug-in 
references J General... 


Services , Interface... 


| Hide Photoshop “3H 
| Hide Others SH 


Transparency & Gamut... 
Units & Rulers... 

Guides, Grid & Slices... 
Plug-ins... 

Type... 


Quit Photoshop #Q 


Camera Raw... 


FAQINHR ODOT 


Change the preferences 
Head over to Preferences and 
choose Performance. This will open 
up an array of preferences you can alter to 
make the most out of Photoshop, 
personalising the way in which you work for a 
speedier and more proactive workflow. 


‘Avaidable RAM: 2200 MB 
Ideal Range: 1155-1512 Mt 
Let Photoshop Use: (148) MB 70m 


Optimize Cache Levels and Tie Size for 


Tall and Thin 


Let’s hares history 
Now you can increase the 
History States via the drop down 
menu or the slider just beneath it. While it’s 
tempting to increase it to the maximum, the 
higher the amount the larger memory your 
file will take. So don't be too greedy! 
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Tutorial Mixed media 


Become great at 


Mixed media 


Create a musical composition in the brilliant key of mixed-media 
Te word ‘composition’ can be an invitation 


| 7 
: Works with 


Using the Polygonal Lasso tool to mimic the 
limited finesse afforded by a pair of scissors, we'll 
cut out shards to use as elements, adding a 
hand-created feel. Some meandering trails made 
with a custom brush will also support this look, 
Finally, we'll use an old paper scan to help banish 
the digital sheen inherent in computer creations. 

We used Elements 11, but the techniques are 
compatible with CS+. If your version doesn't have 
layer masks, carefully use the Eraser tool instead. 


to create something melodic or visually 

striking - let's do both! We'll start by 
creating an interesting, gritty background. Ragged 
streaks of paint on canvas will be the foundation 
for this piece. A spiralling architectural form will 
add some lines that roll hypnotically inward, 
leading viewers to our main star... the electric 
guitar! We'll blend it in with layer masks and blend 
modes, then make it pop with a touch of Levels. 


ay 
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_ Photoshop CS versions 
» and Photoshop Elements 


| What you'll learn 
i Combine images with 
| blend modes and layer 


masks to create exciting ° e 
oatee shies Step by step Make a gritty guitar 
ime taken Learn how to compose mixed media pieces with soul 
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| Andre 
' Villanueva 
| “I've created music and art 
| fora good portion of my life. i 
_ Inthe mid-Nineties,|played | | sete 
| bassinalocal punk band, ; | 
| playing lukewarm music to 

| equally lukewarm audiences. 

| Eventually, |hungup my 

| instrument and studied web 

_ design at college, where | 

| fatefully met Photoshop. With 
| my ever-growing duties, air 

| drumming suffices for now!” 
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Setting the stage 

O 1 Go to File>New>Blank File, setting Width 
to235mm and Height to 300mm. Set 

Resolution to 300 pixels/inch and Background 

Contents to Transparent. Click OK. Now that the 

Stage is set, let’s start adding our photo textures. 


Opening act 
O v, Go to File>Place and add ‘Paint.jps’ from 

your resource pack. This canvas closeup 
is a great foundation for our piece, containing 
both nice texture and nice colours. 


The main act 
O 4 Go to File>Place and add ‘Guitarjpg’. 


Add spiral form 


Be08 
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O 3 Go to File>Place and add ‘Spiral,jog’ 
To blend it with the previous layer, 


set the blend mode to Difference. This 
mode is not used very often for everyday 
editing, but it can really add a unique look. 


Photoshop Creative 


Press Cmd/Ctrl+T to open the Free 
Transform tools. Hold Opt/Alt+Shift, then 
Click and drag a corner handle inwards to 
scale down. Now hit Return to apply and 
then set the blend mode to Hard Light. 


Mask guitar 


O Use the icon in the Layers palette to 
add a layer mask. With a soft, round 

brush at 100% Opacity, fade the edges. 

Zoom around to make sure it’s a clean fade. 


¢ mashups 
Saar | shopcreative 
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Tutorial Mixed media _ 


Guitar duo : 
O The guitar is the star, butit’s fading Levels adjustment 

too much into the background. No O Go to Layer>New Adjustment 
worries — press Cmd/Ctrl+J to make a quick Layer>Levels and click OK. Drag the 


duplicate of the guitar and set the copy’s two outer sliders inwards, then fine-tune 
blend mode to Normal. Paint black in the with the central Midtones slider. Focus on 
mask to reveal some of the first guitar. the guitar while making these adjustments. 


Jagged cutout Free Transform 
@) Go to File>Place and add ‘Sheet 1 Press Cmd/Ctrl+T for Free Transform. 
Music,jpg’. Select the Polygonal Hold Opt/Alt+Shift, then click and 


Lasso tool (L) and create ajaggedselection.  dragacorner handle inwards to scale down. 
Convert it to a mask by clicking on the layer Now hover outside the bounding box, then 
mask icon in the Layers palette. Add a soft click and drag to rotate. Position above the 
Drop Shadow via the fx button. guitar, then hit Return to apply. 


Flaming virtuosity 
1 Go to File>Place and add ‘Fire.jpg’. Set Load brush 

the blend mode to Lighten. Use Free 1 3 From the brush preset menu, load 
Transform to scale, rotate and position the ‘MM.abr’, which can be found in your 
fire at the top-left of the guitar. Add a layer resource pack. Set your foreground colour 
mask and paint out the excess. to alight yellow and background to white. 
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Clipped adjustment 

O Adjustment layers affect all layers 
below them, so our Levels layer 

affects not just the guitar duplicate but 

everything else too. To limit it, Opt/Alt+click 

between the Levels and Guitar copy layers. 


Thunderous notes 
| Use the Custom Shape Tool to add 
shapes like the Lightning and Eighth 
Note presets in light yellow and white, and 
adorn these with soft Drop Shadows. 


Wandering lines 

| With the MM brush, creates lines that 
flow ina meandering fashion, adding 

subtle yet effective decor. You can use the 

mouse to create these or, for better control, 

use a graphics tablet if you have one. 


E} Share your melodious mashups 
search for photoshopcreative 


| The key is experimentation! Try out different blend modes, 
| filters and start images as you build your composition 


x 


Writing music 
1 Create a new layer and fill it with white 
using the Paint Bucket tool (G). Create 
another new layer and use the Type tool (T) 
to write ‘MUSIC’ in a plain font like Arial Bold. 
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Another jagged cutout 
1 After confirming the type, press 
Cmd/Ctril+E to merge down. Use the 
Polygonal Lasso tool to create a jagged 
selection around the type, as with the sheet 
music, and then click on the layer mask icon. 
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Closing act 


3 Envelope texture 
Free Transform 1 Go to File>Place and add ‘Envelope. 1 To finish off, we'll apply an image- 
1 Press Cmd/Ctrl+T for Free Transform. jpg’. Set the blend mode to Overlay. wide tonal adjustment. Go to 

Scale down, rotate and position Apply a layer maskand then paintinblackto — Layer>New Adjustment Layer>Levels and 
below the guitar. When finished with the tone areas down as needed. Duplicate click OK. Drag the Highlights slider inwards to 
transforms, hit Return to confirm. Apply a (Cmd/Ctrl+J), set to Hard Light, drop Opacity _ brighten. Counterbalance with the Shadows 
soft Drop Shadow, again via the fx button. to 50% and then tweak until you're happy. slider and fine-tune with Midtones if needed. 
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Five ways to 


boost photos __ 


with colour 


Give your photographs the wow factor 
with our top 5 colour tricks 


he principles of photography have changed dramatically in 
| ine with the great benefits that have come with colour 

editing in Photoshop. Today, not only do we have software 
capable of making monumental changes to our images with ease, 
but with the ever increasing size of our images the sheer level of 
control that we have when it comes to colour manipulation is 
almost limitless. Join us in learning about five effective techniques 
that will give you complete control over your colours in Photoshop. 


The Colour Picker tool is a fantastic 
asset that will help you identify any colour 
within your image 


SPLITTING COLOURS 

Select the Gradient tool (G), head to the Gradient 

dialog window and select Spectrum. Close this 
window and click on Spectrum Gradient, which opens the 
Gradient Editor. Below the spectrum is a series of markers; 
double-click them to choose a colour for each part of the 
gradient. Close the Gradient Editor, select a Linear Gradient 
and change the blend mode to Colour. Click and drag from 
the top of the image to the bottom to place your gradient. 


BOOSTING YOUR COLOURS 

Select the image layer and go to Image>Adjustments> 

Hue/Saturation. Click on the drop-down menu that 
reads Master and pick a colour to work with. Use the Colour 
Picker on a specific colour within the image for more accuracy. 
Now bump the Saturation up as much as necessary. Move 
onto the next colour and repeat. Working with each colour 
separately gives you an added level of control over your image. 


DRAMATIC AND MOODY LIGHTING 


Ctrl/right-click on your image layer and then Duplicate. 

Selecting this layer and go to Image>Adjustments> 
Desaturate. Change the blend mode to Overlay by using the 
drop-down menu in the Layers palette. Now go to Layer>New 
Adjustment Layer>Photo Filter. With Filter selected, choose a 
Cooling Filter for your image. Keep Luminosity as itis and adjust 
the Density to suit. Finally, g0 to Image>Adjustments>Colour 
Balance and then add a red tint to the midtones. 


DRAMATIC MONOCHROME 
O Go to Image>Adjustments>Black 

and White. The image will become 
desaturated. Using the Black and White tool, 
itis possible to add or take away contrast in 
each different colour range within the image. 
By manipulating the blue dial, you can add 
contrast to the sky. When you're done, hit 
OK. Select the Dodge tool (O) and chose 
Midtones as your range. Paint with the Dodge 
tool over the car, highlighting its midtones, to 
really bring it out from the background. 


BRUSH COLOUR 
REPLACEMENT 


O 5 Use the Polygonal Lasso tool (L) to 
draw around the car. Hold down Alt 


and then draw around any parts within the 
object that you want to remain the same 
colour (ie headlights, wheels, number plate). 
Grab the Brush tool (B) and choose a colour. 
Inthe Brush tool's options, click on Blending 
Mode and select Colour. Now colour in your 
selection. Notice how the colours blend with 
the body of the car, rather than paint over it. 
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Photoshop Elements 1! and 
Photoshop CS versions 


~~ Creating a cinematic 
look using the Text tool 
and different filters 


Thour 
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\. 
Use the images onthe |} 
| disc to re-create this! | 


Miaster bol 


text effects 


Learn how to create a cinematic light effect composition using 
the basic text tool and Photoshop filters 


cinematic look and give your image some 

ambience and a sense of depth. This simple 
step-by-step tutorial will teach you how to create a 
beautiful cinematic text effect. You will learn how 
to create a silhouette effect, shadows and rays of 
light, all using a variety of different filters. 

One of the keys to this project is positioning the 
layers correctly to get the desired effect. The Free 
Transform tool comes particularly in handy when 
you need to skew and resize the shadow and the 


‘T exe is nothing like a light effect to create a 


light beams. You also will learn how to use the 
Distort filters to create the light beams effect, and 
then a few other techniques that will make your 
project quite literally shine. 

This project was created in Photoshop Elements, 
but if you are using the regular Photoshop then 
don't worry — the filters and techniques you are 
about to learn are available in both. Use the files in 
your resource pack to re-create this project or 
apply the techniques to your own photos. Light 
effects are fun and the end result worth the effort! 


Daniel 
Sinoca 


“Learning how to use filters 

is an essential skill and, 
fortunately, Photoshop 
Elements has many powerful 
filters to help you create 
amazing effects. This tutorial 
will show you how to use 
some of these filters in 

order to create a really cool 
typographic effect. 

I started to get involved in 
the digital world more than 
ten years ago and have been 
working as a freelance artist 
ever since, creating all kinds 
of multimedia project and 
writing tutorial guides.” 


Addtheshadow 


Fp) Get your text effects on our website 
'é www.photoshopcreative.co.uk 


[adlisnncnisnsemcneniometeiiaemcieen 7] 

Name: [ERS OK 

| Preset: | Custom 7’ r uae - 

| Sue:[None 

Width: = mm = 

| Height: {160 mm oy 

| Resolution: {300 pixels/in. © 

| Color Mode: | RGB Color + 

| Background Contents: | White 7 Image Size: 

| 15.0M 
Start photo 


O To start off, create a new Document 
via File>New. Set Width to 235mm, 
Height to 160mm and Resolution to 300ppi. 
Now go to File>Place, find ‘Sunset,jpg’ inside 

your resource pack and place it into the 
project by dragging it into your document. 


O Ctrl/right-click on the Creative layer, pe a gradient 


choose Duplicate Layer and 


rename it Shadow. Go to Image>Rotate>Flip 
Layer Horizontal and move it below the 
Creative layer. Grab the Free Transform tool 
(Cmd/Ctr+T) and, holding Cmd/Ctrl, drag 
the bottom left corner to skew the image. 


Add intexture 


O 6 Let's create some textures. Click on the Creative layer. 7 — 
Change the foreground colour to red and the O yy Nowit’s time to add some style to our ene and create a 3D look. 

Go to Layer>Layer Style>Style Settings and click on Bevel. 
Change the Lighting Angle to 60° Size to 10 pixels and the Direction to Up. 


background colour to black. Now head to Filter>Render>Fiber, 
setting the Variance to 20 and Strength to 5. 


Bevel style 


Type your text 
O Select the Horizontal Type tool (T). Choose a 
bold font (we used the Pilsen Plakat font, 
which you can download from dafont.com/pilsen- 
plakat.font?fpp=50) or simply search for a font you 
would like to use in another project. Type a word of 
your choice then Ctrl/right-click on the layer and 
choose Simplify Layer (or, in Photoshop, Rasterize 
Layer). This makes the text editable, like an image. 


Refine the shadow 
O 4 Hold Cmd/Ctrl and click on the O Set the blend mode to Multiply and 
Shadow layer’s thumbnail to select change the Opacity to 60%. Ctrl/ 


the shadow. Click on the Gradient tool (G), right-click and duplicate the Shadow layer. 
choose a black and white gradientandthen Grab the Eraser tool (E) and, with a large soft 
drag over the section. Go to Filter>Blur> brush, erase the bottom half of the image. 
Gaussian Blur, setting Radius to 5 pixels. Set the layer’s Opacity to 80%. 


Lighting Angie: ® ©: 


» (Drop Shadow 
> OGiow 
y Bh bevel 


See Q— ++ 10x 
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Bold text effects 


Closer look The main tools 


A look at the main techniques that make this image... 


rr Explore all the benefits eee 


| open Ea ofElementswhen $$ (ie 
| view = Text Effect.psd @ 56. seh ican, RGB/8) * editingi in Expert mode 
| mer RR “ 7 . 
je fo 
iPS 
| ENHANCE 
|» 

€a Addin extra elements 

a. like birds editing the & 

/4 Tolerance to blend them die 

© 1s ae aa 

Je 
\T #4 
| MODIFY 
(oa 
eee 
nm 
| SL] 
| | Use the Polar 
| | Coordinates filter fora 
Addinterest to text | dazzling sunset 
with the Fiber filter . : 
| (Filter>Render) 
| 
| Use Transform tools 

and gradients to create 
effective shadows 
@Hy y 
pica Seana’ uae bd anaes Proportions 

| 0.00 Oegrees 

a a & 


Photo Bin Tool Options Undo Redo Rotate Layout Organizer 


Sr + * EF 


___Layers _Pffects Graphics Favorites More _ | 


$ | CREATIVE! crearive 
& ea a SHADOW copy 
q SHADOW 
a 
g — SUNSET 
a 


(9 Duplicate layer 
& O Duplicate the Creative layer, and holding Cmd/Ctrl, click on 
the layer’s thumbnail. With the layer selected, click on the 
Gradient tool (G) and, using a black and white gradient, drag over the 
eS selection. Set the blend mode to Overlay. 
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Wave bet By us 
Wer feet: BS) nee Ceol 
} 2 @ Sine EEE ¢ OTS 
f Mn Max Triangle (_.. Defauk J 
Wavelength: 10 75 Square 
Min Max. bi oeenyy 1 
Amplitude: 5 35 i 
! 
1 
Horiz, Vert. 
scale: 100 % 100 % {Randomee_ | 
2 Undefined Areas: 
2 © Wrap Around 
@ Repeat Edge Pixels 


Light beams 


O Create a new layer and place it over the Sunset layer. 

Select the Gradient tool (G) and drag over the layer. Go to 
Filter>Distort> Wave. Set Number of Generators to 50; 
Wavelength to Min: 10 and Max: 75; Amplitude to Min: 5 and Max: 
35; Scale to 100%; Type to Sine; and Repeat Edges Pixels. 


Get your text effects on our website 
www.photoshopcreative.co.uk 


rie a 

ell 

beam 

1 Duplicate 
the Light 


Beam layer and 
place it above the 


Creative Copy 
layer. Select the 
Transform tool 
Polar coordinates (Cmd/Ctri+T), 
1 O Now go to Filter>Distort>Polar hold Cmd/Ctrl, 
Coordinates. Click on Rectangular to E then skew and 
Polar and then OK. Set the blend mode for ‘eu SEE es scale by dragging 
this layer to Screen. Nowdragtheimage and ‘Raw sae ev fo) eminem | | the corners. Lower 
place it over the sun on the Sunset layer. avian ; Opacity to 80%. 


| Add animage 
Hue/Saturation Glow effect 1 Go to File>Place and select ‘Pelicans. 
1 On the Light Beam Copy layer, hit 1 Click on the Light Beam layer. Go to jpg’ from your resources. Place the 
Cmd/Ctrl+U to open the Hue/ Filter>Render>Lighting Effects.Select image above the Creative Copy layer. Ctrl/ 
Saturation adjustment panel. Tick the the Light Type: Omni, change the Intensityto __ right-click and choose Simplify Layer. Grab 
Colorize box, set the Hue to 360, Saturation | 30andthe Ambience 10. In the preview the Magic Wand (W), set Tolerance to 50 
to 25 and Lightness to O, then click OK. window, place the light on the centre. and hit Delete. Hit Cmd/Ctrl+T to resize. 


You can achieve a similar ray 

of light effect by combining 

| other filters. First, set the | 
} 


| foreground/background 

| colours to black and white. 
| GotoFilter>Render and 
choose Clouds. Now apply i 
| Filter>Pixelate>Mezzotint, j 
| set the type to Long Stroke 

} andclick OK. Next, goto | 
| Filter>Blur>Radial Blur, setting | 
| theAmountto100andBlur | 
_ Method toZoom.Clickonthe | 
| Blur Center windowand move | 


$52 DALE ALE LEI SEL EELOEL AE ALLE 
ee 


aS 


= ' joe |_| thecursoraroundtochange | 

Lens flare Adjust the Levels |_| thedirection. Click OK. | 
1 5 Hold the Shift key and select all layers. 1 Now we just need to adjust the Levels to | | _ Theimageisalittlegrainy, | 
Ctrl/right-click and choose Flatten increase the contrast. Click on Create New Fill | | sohitCmd/Ctri+F toapply the | 


0 
fe 
| 


: ; | Radial Blur again. To finish off, 
Image. Go to Filter>Render>Lens Flare. Set or Adjustment Layer in the Layers panel and select | change the blend mode to 


the Brightness to 50% and Lens Type to Levels. In the Levels window, click to adjust the | Screen. Another easy effect! 
50-300mm. Position the lens and click OK. Midtones input level and set the value to 0.80. Done! 2 
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ial Comicline art 


- | ITWAS A TENSE 
| GAME, UNITED 
AND ROVERS 
WERE TIED AT 
2-2 WITH 
y MINUTES TO GO... 


| Use the images on the 
disc to re-create this! 


Source images 


vy 


ROVERS HAD THE 
EDGE - DAVE WAS 
ABOUT TO SCORE, 
WHEN OUT OF 

NOWHERE CAME... 


...GEORGE! 
SAVING THE DAY 
FOR UNITED 
ONCE AGAIN! 


50 Photoshop Creative 


Essentials 


Works with 


Photoshop CS3 and above 
and Photoshop Elements 


What you'll learn 
%&\ Tracing images to turn 
photos into personalised 
comic strips 


Ca) Time taken 
3hours 


Sam 
Brewster .l 


“| reckon all artwork, 
whether that’s a photo, 

_ drawing, film or book, has a 
responsibility to tell a story. 
Comic strips do this ina 
very pure way - they’re the 
bridge between static and 
moving images. 

I'm aprofessional 
illustrator based in London. 
Ilove to use colours in 

complimentary and 
creative ways, and I’ve been 
using Photoshop for the 
better part of 10 years.” 
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Setup tools 


O1 Create anew document. Set up your tools by unchecking 
Anti-Aliasing for the Magic Wand (W) and Paint Bucket (G) in the 


£ Share your custom-made comics 
search for photoshopcreative 


Aretro masterclass 


line 


mic 
art 


Hark back to the glory days of the comic book 


with this straightforward tutorial 


hile the boom in web-based comics and 
Wie maturity offered to us in graphic 

novels is all well and good, it has led to 
the decline of the classic innocence of comic book 
based cartoon storytelling. Comics like The Beano 
and The Dandy once celebrated simple tales and 
silly stories, and are very much interwoven into the 
culture we have today. 

Part of this demise is no doubt owed to the 

advent of desktop publishing. Fortunately, we can 
use this very tool to create a tribute, a salute to the 


past with a nostalgic flourish. Using your own 
photos, staged or otherwise, you can make your 
own light-hearted, bite-size adventure. 

In this tutorial, we will take you through the 
basics of making a comic strip out of your own 
photos. Once you're done, you could even use the 
final image as a very specifically customised 
birthday card - it's worth bearing in mind what you 
may want to use the image for once you're done! 
Or, if you just want to hone some skills, you can 
use the photos provided on the disk. 


Step by step Turn photos into comics 


Use your own photos to create a personalised retro comic strip 


Framing up 
To make sure it's centred, enable Snap (View>Snap). 


|B 
0 


Onanew layer, use the Rectangular Marquee tool (M) to draw a filled and Select Pixels) then shrink the selection by 10px using Select> 


Options bar. Set the Brush (B) to Pencil and the Eraser (E) to Pencil Mode. O Select the shape (Ctrl/right-click on its layer thumbnail - 
black rectangle with space at the sides. Modify>Contract. Delete the selection by pressing Backspace. 2 
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Tutorial Comicline art 


Arran ge the page Fancy frames 

O 3 apie the layer a couple of times (or as many as you O Introduce a cut-in frame with an elliptical shape using exactly the 
need) for the full page of the comic. Arrange them as same method, only this time using the Marquee tool set to 

you wish and then, when you're happy, select all of the layers Elliptical Click and hold on the Marquee button and the options will 

(except the background), Ctrl/right-click and then Merge Layers. appear). Make sure you erase the frame behind it before merging. 


Expert ti aa 


WEN furninng Fillthe 
| Thereason that you should borders 
| always workwithaliasedlines _ 
_ andshapesis for ease of O ye filling 
| editing. If you wantasmooth 
image at the end, youcan in the space 
just scale down the artwork around the 
using Bicubic Automatic. frames with 


_ Also, if you edit using an Anti- white, you can 
Aliased method, then things 2 ies 


; frame your 
fet tricky when you try to . . . 
Sen sololtn er Al shepioc. images behind Bring inthe images 
—— these little O Open up your photos then copy 

‘windows’ to and paste them into the document. 
keep it clean. Make sure they all go underneath the 
So far we have aperture layer. Arrange them in the squares 
created the as you see fit, using Transform (via the Edit 
aperture for menu) to position them and delete 
the artwork. overlapping parts. 


Tracing paper 
O Once 
you're 
happy with the 
arrangement, 
merge the images 
into one layer 
(Cmd/Ctri+E). Now 
head to Layer>New 
Layer and fill it with 
white. Change the 


Choose your tools ¥ 


Opacity to 

somewhere O 8 Grab the Brush tool and give it a slightly thicker Size 
around 50% so you for the outline, like 5px. The general rule is that if you 
can use this as can only see one side of a shape, you use a thick line. If you 
‘tracing paper’, can see the other side, you use a thin line. 
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Share your custom-made comics 
search for photoshopcreative 
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tart tracing Inside/outside lines 
O Inanew Layer begin tracing all of the figures that you want to be 1 For the inside lines, shrink the brush size down a few 
inthe final image. This is very time consuming but strangely pixels. Try 2px for the details in the face, hands, clothes 
satisfying! You can draw around everyone in the same layer. and the border, and also where clothes meet skin. 


Artistic license Merge layers 


1 You can, of course, use some artistic Colour in 1 To keep the documents concise for 
license with these tracings. Adding a 1 Use the Magic Wand to select areas speed of working, merge all similar 
superhero costume, a sword or other that you want to fill with colour,andin —_ layers in which single objects can still be 


objects is encouraged. We changed the ball  anewLayerfillthatselectionwithacolourof edited separately. The colours and the lines 
inthe dog's mouth, and later on we'llchange your choice. We went forasimpleredversus are all hard-edged shapes, so can be easily 
where his body is in the frame. blue for these footballers. selected with the Magic Wand tool. 


IT WAS A TENSE 
GAME, UNITED 
AND ROVERS 
WERE TIED AT 
2-2 WITH 
AIMINUTES TO GO..; 


Background Annotations 

1 4 Use the Marquee tool to create simplistic background shapes 1 In anew Folder, create a layer for text. Using the Type tool, 
for the ground, sky and goal. Fill with colour in a new layer write your story in small text boxes - the font used here is 

underneath the characters (Edit>Fill). You can play around with the Comic Sans, with Italic and Bold selected. After writing, use the 

Hue using Image>Adjustments>Hue/Saturation. same method as in Step 2 to create yellow boxes for the text. 
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—— Style: { EARise - 
@Horizontal ©) Vertical 


Bend: -32 
Horizontal Distortion: 


Vertical Distortion: 


Expressive fonts — 
1 Enter some text for noise emphasis, such as ‘TACKLE!”. To Give ita ‘look’ 

shape this, click on the Warp Text button in the Options bar (a 1 7 Grab the paper texture from the supplied resources, or one 
'T’ sitting on an arc) to manipulate the text. You can then pull the text of your own, and place it on top of the image for a vintage 
around however you like. Experiment with different fonts too, feel and to stay in keeping with the concept of a comic. Be sure to 
depending on what you're annotating. set the blend mode to Linear Burn and Opacity to 50%. 


Closer look Ideal interface The tools needed for best results 


Very handy for straight 
sided or geometric 
shapes, especially ina 
comic strip like this one. 


Using the Pencil instead of 

Brush means you can work 

in an Aliased method - no fas ; : 

smooth gradients. ae > BIG THUMBNAILS 
— Itcan beanightmare 

 ifyoudon’tknow 

__ where that layer is. 

_ Ctri/right-click ona 

_ thumbnail and select 

_ Large Thumbnails. 


BoM cer Ave: 


Make sure that the 
Anti-Aliasing box is : nee 
unticked with thisone | \ 
before you begin. i i pee 
» CHARACTERS 
_ You'llneed to master the 
_ Character window to get 
_ themost out of your text. 


Experiment with the options 
available for fun text designs. 


———, 
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Share your custom-made comics 
search for photoshopcreative 


reenter reer gree 


>| J aoe 


_ Fourimportant design 
- considerations to bear in mind 


Wy = = 


1 Try out detailing in different layers; 
a ee ees a - Wikedifisient O that way, if it doesn’t work out then 
° : you can start again without affecting the 
Putting pen to paper | colours once you're done; it’s easy to _ work that you've already done. 


1 Open up your texture imageandput change. Make sure the texture layer is 

itinto the document onalayer above _ invisible Click the eye icon on the layer) and 
all of the others. Make sure that the layer’s use the Magic Wand to select the colour you 
blend mode is set to Linear Burn andadjust = wanttochange. You can then use a Hue/ 
the Opacity in accordance with what works. — Saturation adjustment to experiment. 


Preparefor ‘lave. Tme._ Select Filter. View, Window, Help, 
print |wsoc.0° | ee [sooaox J] [a0 —]+| [000 —]> v[oo0 > | mmpout : 
Once == 
a you're COROT PPP RP nN Pe PP cree ceces veces: 
happy with your O Make sure you don’t drawaline 


in one click for too long - if it goes 
_ wrongand you need to undo theline, it 
_ canbeannoyingif you lose a good bit. 


image, it’s likely 
that you'll want to 
print it out. To 
make sure it looks 
good on paper, 
resize the image 
down using 
Bicubic sampling 
(in the drop- 
down box under 
Image> Image 
Size) andit’ll all aeaeEr 
smooth out. | | ae se SEE eben 0’ 


Whilst drawing the lines, there will | 
be some areas that will look best 
filled in black to create the shade. Be 
careful of this though - you don’t want it 
to become too high-contrast. 


Leave yourself 
room to shrink 
_ Make sure that you work 
at a larger size than what 
| youintend the finished 


artwork to be. For instance, 
| work at 40Odpi and then 


| scale down to 300dpi once 

| the image is flattened and 

ready for print. When you 
scale down, it’s best to 


Uk 


| openupanewdocument lype manipulation 

| atthe desired size, then ( O When you're manipulating the 

| copyand paste your text, think about the way thata 
 artworkin, resizingitwith _ sound would come from the source and 


Bicubic selected. _ thenshape the text accordingly. 
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Youre only seconds 
away trom your 
favourite magazine 


GreatDigitalMags.com 


Over 900 magazines and 
bookazines, for every device, 
from one great website 


— ~ 


Read 
— onall popular 
@ @ devices including | 4 
F Apple & Android | | 


Mixed media 


osree q 
“=== Mixed media 


a = 


‘ 
Si CESHaée 
mit ECTS » 


Visit the website 


GreatDigitalMags.com 


e 
ie 
xy 
= ¥ to 


=n 


Filter titles by your 
favourite store 


i agg : 
| @iTunes | by, Google play 


amazon 


off regular print 
prices 


3 Choose a digital 
magazine or book 


Purchase in-store, 
download & enjoy! 


Tutorial Make a movie poster 


On the disc 


~% { Use the images onthe | 
Mi 7 Cisc to re-create this! 


movie poster 


Essentials Learn how to photo-manipulate a dramatic, spooky movie 
Poster by using advanced techniques 


Works with 
e're going to walk you through the Throughout this tutorial, you'll pick up tricks for 
VAV Ee for making a spooky, atmospheric working non-destructively by following a 
movie poster design. You'll be professional workflow. This means plenty of 
transforming a regular forest backdrop into a scary adjustment layers, masks and Smart Filters, as well 
night scene! You'll also learn to blend images in a as learning to organise your layers properly. 
non-destructive manner and create awesome, We look at what makes a good composition, 
Photoshop CS versions supernatural-looking light effects and more. with discussions on key lighting, image placement, 
- You'll even learn how to create the authentic perspective and bringing all of these elements 
What you ll learn typography seen on most movie posters. We'll be together. By the end of this tutorial, you should 
Photo blending, recommending the best free fonts to give your have mastered a wide range of new techniques and 
Merah Li hue work a professional edge, as well as teaching you have a better understanding of how to create a 
typography and Aon some stunning text effects which prove that your professional poster design, with real world 
destructive workflows typography doesn’t have to be boring. applications. So load up Photoshop to get started! 


Ca) Time taken . 
4hours Step by step Turn photos into promos 


Find out how to create your own scary movie posters 


THp. 


| Tom 
Ross _-«# 
“\love producing detailed 
photo manipulations, as you 
can take your viewer beyond 
| the ordinary and indulge 


DADE # SNP ETNEPNN were 


el 


their imagination. = a eves 

Frees odin: al Set up your background Creating a night scene 
O | andrun multiple tutoring O Start by creatinga new documentin O ¥ To convert the forest into a night scene, apply 
a networks and websites. | Photoshop (230mmx300mm at the following adjustment layers and settings: 
B | ie — other ie 300ppi). Go to Edit>Place and select the Hue/Saturation with Hue: 215, Saturation: 25 and 
B : pee SA fie i ee ‘forestpg’ image from your resource pack for Lightness: -10 (ensure Colorize is checked); Levels at 

learning myself” this tutorial. Position this inside your 15, 0.88, 255; and finally Exposure with Exposure: 

ea document, resizing it to fit the canvas. -2.33, Offset: 0.0026 and Gamma Correction: 0.82. 
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Make a movie poster 


Add perspective 


O 


more natural perspective. Squash it to 


Changing the ground 

@) The ground in the original forest 
photo doesn't suit our look, so finda 

suitable alternative. Download the ‘hill,jpg’ 

image from the resources for this tutorial 

and Edit>Place it into the bottom half of the 

canvas, resizing it to fit. 


The main thing to remember 
when working with photo 
manipulations is to choose 
your image sources wisely. 
It’s much better to spend 
the extra time findinga 
collection of images with 
identical light sources than it 
is to try and fix incorrect light 
sources. In this tutorial, the 
‘monster’ had anincorrect 
light source, so we had to flip 
him horizontally to match up 
with the rest of the image by 
going to Edit>Transform>Flip 
Horizontally. Not ideal! 


Enter the woman 

O6 Find ‘woman,jpg’ (by Belovodchenko 
Anton) in your resources and extract her 

from the background using the Pen tool (P). 

Paste her into your main document and resize 


More blending 


O To blend our woman with the rest of the 

\ scene we must apply these adjustment 
ayers and settings: Hue/Saturation with Hue: 224, 
Saturation: 15, Lightness: -16 and Colorize ticked; 
Exposure with Exposure: -1.36, Offset: 0.0026 
and Gamma Correction: 1.00; and finally, a Levels 
adjustment set to O, 0.84 and 255. 


Direction of key light 


Photoshop Creative 


| Usethe Perspective Transform tools 
under Edit>Transform to give ita 


around a quarter of its original height. Then 
apply a layer mask and use a soft black brush 
(B) to mask off the sky area of the hill photo, 
So it blends more naturally into the forest. 


accordingly. Place her centrally on the forest floor. 


Exposure 3 


Hue Saturation 3 | 


Blend elements 


To blend the hill photo with the 
forest, apply similar adjustment 


Q 


layers to those used for the forest. Tweak 
the settings to suit and add a clipping mask 
to your adjustment layers by Opt/Alt-clicking 
between them. Create a new layer called 
Vignette and use a large, soft black brush to 
paint around the canvas edges and corners. 


Flip thearm 
O The woman's right hand is holding 
something which isn’t relevant to the 
piece. To fix this, apply a layer mask to the 
woman ’s layer and mask off her right forearm and 
hand. Copy and paste her leftarm onto anew 
layer and flip it horizontally. Move it to fit as a new 
right arm and mask the join between the arms. 


Correct lighting 
O For a believable photo manipulation, the 
lighting must be correct. In our case, the 
woman needs correcting to fit with the main light 
source coming from the right of our canvas. Use 
the Dodge and Burn tools to add highlights on her 
right and shadows on her left. Cover the left of 
her hood with black, to fit with the shadowing. 


Share your horror film promos | 
search for photoshopcreative 
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Adding light flares 

1 O Download the optical flares pack for 
free from http://tinyurl.com/bcem7kt. 

Start by applying one of them over the right 

part of your canvas. This particular flare 

evokes an eerie and unnatural presence in 

the forest, and could be an alien ship. 
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Adding monsters 

1 To turn up the horror factor in this 
design, add some monsters hiding in 

the trees. Download the ‘monsterjpg’ image 

from the resources for this tutorial. Place it in 

your canvas and extract it from its 

background by using the Pen tool. 


Add more lights 


1 Change your optical flare layer’s blend 

mode to Screen to hide the black 
background. Then add a layer mask and 
mask off parts of the flare (for example, the 
light shouldn't be going in front of the front 
trees — merely leaking into their edges). 
Repeat Steps 10 and 11 then add more flares 
over other parts of your image. 


Blending the monster 
1 To blend the monster, resize it and fit 
itin between some trees. Mask the 


bottom and sides, so that it appears to be 
emerging from the darkness. Apply similar 
adjustment layers to your woman image to 
blend the colours with the rest of the image. 
Apply a small, yellow brush for the eyes. 


Delete Path 


Fill Path... 
Stroke Path... 


Dodge and Burn 
1 To bring out the intensity of the lights 
and make the overall lighting of the 
piece more cohesive, we'll use a non- 
destructive Dodge/Burn layer. Create a new 
layer called Dodge/Burn and then Edit>Fill 
with 50% Gray, changing the blend mode to 
Overlay. Use a soft, low Opacity black brush 
to Burn (O) your image and white to Dodge it. 


Adding fog 

1 Now we're going to use some fog to 
add aspooky atmosphere to our 

piece. Download the smoke brushes (by 

Krist Adams, www.kristadams.com) from 

your resource pack and apply one on anew 

layer called Fog, usinga white Brush. 


Extracting subjects 


from their backgrounds 


To use the Pen tool, start by clicking 
on your subject to create an initial 
anchor point. Continue to create 
additional anchor points by clicking 
around the edge of your subject 

-in this case, around our poster’s 
monster. If you need to create a 
curved path line between two anchor 
points, simply click and drag your 
newest anchor point in the opposite 
direction. Once curved, Opt/Alt-click 
onthe anchor point to reset the Pen 
tool for further straight lines. 
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Make a movie poster 


Layering the fog 
1 6 Now reduce the Fog layer’s Opacity to 
20% to make it appear more natural. 
Mask off parts of this layer to make the fog 
appear to swirl around the trees, not just 
over them. Repeat this technique on several 
more layers in order to build up a mass of fog 
going throughout the forest. 


Addinga glow 


1 To complete the text effect, add an Outer Glow layer 
style to the topmost movie title layer (the one without 

blur). Set the style as follows: blend mode: Normal, Opacity: 

60%, Noise: 0%, Color: 7cd2ff, Spread: 0% and Size: 250px. 


Photoshop Creative 


The Forest 


Poster text 


Title effect 

Time for text: type in actor names, 1 We're going to mimic the visuals of the 

the movie title and credits. For the trees in a creative text effect for the 
actors, use a clean sans serif font — Arial title. Start by duplicating the movie title layer 
should suffice. The title font, Kaushan Script three times, moving them beneath the 
oy Pablo Impallari, can be downloaded at original. Reduce the Opacity of each to 
tinyurl.com/bqwxbo3. The movie credits are around50% and apply Filter>Blur>Motion 
in Uniform Ultra Condensed, which is free Blur, increasing the strength as you go down 
from tinyurl.com/bgoanl2. the layers (ie 1SOpx, 400px and then 999px). 


Final adjustments 

y To complete the image, add three final adjustment layers without 
clipping masks: a Gradient Map set to black and white, 15% 

Opacity and the blend mode Overlay; a Vibrance adjustment with 

Vibrance: 20 and Saturation: O; and then Levels, set to 0, 0.90, 252 with a 

layer Opacity of 30%. This enhances shadows and brings out the tones. 


Clipping mask nightmares 


It’s great to work non-destructively whenever possible, 
but when you're applying multiple adjustment layers it 
becomes confusing. In this tutorial, some adjustment 
layers have aclipping mask applied whilst others don't. 
It’s important to distinguish between the two otherwise 


[sala [ | a your image won't look right. Remember, when a clipping 
[ | oat mask is applied, the adjustment layer only affects the 


al | _a— 


Ls L] en arm onto anewlayer, we had to apply adjustments 
[|e [ 91 foriginad copy . tojust her and the newarm layer. Youcan place both 


underlying layer. Otherwise, it affects alllayers belowit. 
The exceptions in this tutorial are the adjustment 
layers applied to the woman. Since we duplicated her 


the woman and arm layerswithin a layer group and 
change the group's blend mode to Normal, then apply 
adjustment layers withouta clipping mask. They should 
only affect the two layers inside this new group. 


Photograph [i cen 
your own 
model 


Build up your own library of photos using 
these camera techniques 


|: you own a camera and know someone who's up for 


having their picture taken, then why not incorporate them 

into your Photoshop compositions? 

The trick is to make life easier when you're editing the image in 
Photoshop later. There are techniques for controlling a camera's 
flash that will prevent over-exposure, and being wary of the 
backdrop can make or break an image. 

Take this poster design, for example, where ¥ 
we need a clean edge around the person. 
Backgrounds of a singular colour mean that 
tools such as the Quick Selection and Magic 
Wand will instantly find edges, and create 
clean cutouts ready for adding into a design. 
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Photography tips for accurate selections 


How to photograph your own model to use in this horror poster 


| 


: on Mask layer 
Lens setup Flash diversion In Photoshop, if the background is 
When taking a photo of a person to If you're using flash, bounce the light white then the Quick Selection tool 
use in Photoshop, it’s best to shoot off the ceiling for softer lighting, or will do a good job of selecting it. After that, 
them against a plain white wall. This makes place a piece of paper over the flash itself. press Cmd/Ctri+Shift+l and add a new layer 
cutting them out much easier later on. Set Use a fast shutter speed such as 1/250s to mask. Go to Layer>Duplicate Layer and set 
your lens to 50mm for minimal distortion. reduce blurring, and set ISO to 400 or less. Document to your main composition file. 
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| ADVICE 


WITH JACEK RADWAN 


| Futuristic 


/compositions B 


Jacek Radwan shows us how he 
created his hovering, jet-propelled 
car in Photoshop 


oe Fe day, I'm looking for new inspiration,” 


Pe wi 


explains digital artist Jacek Radwan. As well 

as becoming inspired by the work from 
artists on art communities Behance (www. 
behance.net) and Abduzeedo (http://raw. 
abduzeedo.com), he likes to make a conscious 
effort to explore his own creative ideas. 

Jacek steps away from 3D art for a moment 

and reveals some of his others methods of image 


editing. He takes us through how textures and layering techniques 


can create authentic fire effects for his rocket-fuelled car. 

Sourcing the right stock files is crucial when it comes to making 
a composition such as this work. Read on to find out which blend 
modes, selection tools and transformation techniques were used 
for Jacek's futuristic masterpiece. 


Quick tip: If you don’t have the Tilt-Shift 
filter, use Gaussian Blur and apply a mask, 
using the Gradient tool to edit the blur 


HOW TO Create asci-fi car 


The techniques behind Jacek’s hover vehicle 


Damian Morys 


The aiiict 


Jacek ‘Sareth’ a 
Radwan 


Jacek’s experience with Photoshop 


| started ten years ago. He has 


always treated it as a bit of fun and 
a hobby, but over the last couple of 


__ years it has turned into a passion. 


He’s always looking to expand his 


knowledge of the program, and 
| when Photoshop CS6 entered the 


scene his favourite tools became 
the 3D editing options. See more of 
Jacek’s artwork on his Photoshop 


| Creative page at www.photoshop 


creative.co.uk/user/Sareth. 


| ements 


COLLECT RESOURCES 
O1 Stock images were downloaded 
froma number of different sites for 
Jacek’s artwork. Sites included Flickr (www. 
flickr.com) for the car parts and CGTextures 
(www.cgtextures.com) for the smoke and 
fire textures. The Pen tool (P) was used to 
draw a path around the car and select it. 


" Photoshop Creative 


i 


BUILD UPLAYERS 


O Doors and a bumper were placed 

over the car. The Free Transform 
command, in the Edit menu, helped to 
resize and rotate elements into place. After 
resizing the second door, elements like 
reflections and stock images such as tires, 
an engine and smoke were all added. 


COLOUR AND LIGHT 
O Jacek set the fire to the Overlay 
blend mode. Two layers were 
added beneath and he used a soft brush to 
make the fire glow with yellow and red. A soft 
brush and the Motion Blur filter were used to 
create the orange glow on the ground. The 
Levels adjustment made the tires darker. 


Cutting out 
stock images 
The best way to select an object 
| fromastock photois by using 
the Pen tool with a layer mask. 
| The edge of the Pen tool (known 
' asa‘path’)is easy to manipulate 
| to fit around the subject you 
| wantto cutout. Then, youjust 
» convert the path intoanew 
selection (Ctrl/right-click and 
| clickon Make Selection). 


| Now youtry ee 


Make your own imaginative Pop 
Artimages and share them: 
Fi Upload your images on 
our Facebook page 
PhotoshopCreative 


te pee 9) Create your own 
Siig gallery on our website 
photoshopcreative.co.uk 


Alternatively, youcanemail: | 
pcr@imagine-publishing.co.uk | 


| 
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SHADING AND BLURRING 
O Onanewlayer, Jacek used the Pen ADJUST AND SHARPEN 

eer ees: tool to make the shadow of the car. The Photo Filter added a sepia tone. 
BLUE FLAMES After filling the selection with black, a 20px O The Brightness/Contrast sliders 
O Blue fire was placed over the tires, Gaussian Blur filter was addedtosoftenthe | weredecreased and ared tint was applied 

with its blend mode set to Color shadow. The Motion Blur filter set to 150 px using Curves. All these layers were merged 
Dodge. The Pen tool was used to create a was also applied. On the Background layer, and, onacopy of the image, Jacek used the 
circular path usinga round brush settoblue, — the Tilt-Shift filter helped blur the High Pass filter with a Radius of 5px, changing 
which was positioned over the blue fire. background (Photoshop CS6 only). the blend mode to Overlay to sharpen. 
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Use the files on the 
disc to re-create this! 


be cs2 ‘and above 
and Photoshop Elements 
10 and above 


~ Applying textures to 
your image using blend 
modes and how to 
distress using brushes 


B08 


| 2hours 


66 


Photoshop Creative 


A * S 


09 any 


phy funy 


Beautiful 
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Distressed artis all about transforming drab or uninspired 
photographs into authentic-looking, grungy masterpieces! 


istressed art has been an extremely 
B popular art style for designers since the 

early days of Photoshop. It can be a 
fantastic and artistic way of turning a dull image 
into an interesting piece of art. The combination of 
rips, tears, creases, scratches, smears, dirt and 
decay somehow bring an otherwise boring image 
to life. The other great thing about the grunge art 
style is that there is no right or wrong way to 
achieve it, so it's a very accessible style. However, 
be warned: grunge is an easy style to learn, but it is 
also one that can be hard to master! 


In this tutorial, you will learn a number of 
techniques that will help you achieve the grunge 
style using your own images (or the one provided 
in your free resources). These techniques include 
playing with filters, applying multiple textures using 
blend modes and experimenting with grunge 
brushes to distress your image. Learning just a few 
simple techniques combined with a lot of trial and 
error, you will hopefully achieve your desired 
results and create your very own grunge inspired 
masterpiece! We've used a few free and beautiful 
brushes in this guide, which you can download too. 


Frank j 
Nicholls < 
“Distressing is by far my 
favourite technique in 
Photoshop, as | feel it can 
really bring an image to life. 
Out of all the techniques in 
Photoshop, | feel that this is 
where | specialise. 
Photoshop has beena 
major part of my life for over 
10 years and yet there’s 
always something new to 
learn, whichis why it’s one of 
my favourite applications. 
When it comes to creative 
imagery, the possibilities are 
endless in Photoshop.” 
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Open your image 

Begin by opening the file ‘Teddybears.psd’, 
which can be found in your resource pack. 
Duplicate (Cmd/Ctrl+Alt+J) the Teddy Bears layer and 
rename it: Teddy Bears Grunge. Note that you can 
use your Own images, but the exact settings used in 


this tutorial may not be appropriate if you do so. 


[OK | 
Cancel 
A Preview 


= WOK 


Radius: [0.5] | pixels 


Add some blur 
O Now we want to slightly soften the 
effects of Diffuse by adding some 


blur. Go to Filter>Blur>Gaussian Blur and 
change the Radius to 0.5 before pressing OK. 


Play with the blend modes 
O Change the blend mode for this 

layer to Screen and rename the 
layer: Teddy Bears Grunge Screen. Next, we 
want to Duplicate the layer and change the 
blend mode to Vivid Light, also bringing the 
layer's Opacity down to 50%. Rename this 
one: Teddy Bears Grunge Vivid. 


Apply the Spatter effect 
O Let’s mix up the previous effects a 

little by adding some Spatter. Go to 
Filter>Brush Strokes>Spatter, and then 
change the Spray Radius to 11 and the 
Smoothness to 6. Press OK. 


Source: | Untitied-1 


Layer: Merged 
Channel: | ACB 
Target: Untitied-1 (Layer 3, RCB) 
Blending Multiply 
Opacity: [700 | % 


Preserve Transparency 
Masi. 


Apply Image 


O This is an important step, as we will 

be repeating it numerous times 
throughout the tutorial. Create a new layer 
(Cmd/Ctrl+Shift+N) and go to Image>Apply 
Image, then press OK. Apply Image will place 
amerged composite of all our layers onto 
the new layer. 


Share your distressed art online 
www.photoshopcreative.co.uk 


Apply some filters 


O We now want to make our picture 
look less like a photograph. Go to 
Filter>Distort>Ripple and change the 
Amount to 999%, then press OK. Now go to 
Filter>Stylize>Diffuse, leaving Normal 
highlighted in the dialog box. Press OK. 


Get tooled up 


Installing new brushes 

When it comes to distressing images in 
Photoshop, where would we be without 
a handy pack of grunge brushes? Head 
to tinyurl.com/grunge-brush-pack 
and download the ones we used. Now, in 
Photoshop, open the Brushes palette, 
click the fly-out menu button and select 
Load Brushes. Now find the brush pack 
file Cabr) you just downloaded and click 
Load. The brushes will then be installed. 


Using the textures onthedisc | 
To save you having to scour the internet 
for textures, we have supplied you witha 
handful on your free resource disc that 
will help you to complete the tutorial. 

To load these into your document, go to 
File>Place. When the dialog box appears, 
find the texture that you want to use and 
then click Place. The texture will now be 
loaded into the centre of your document, 
ready for resizing. 
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Apply a Gradient Map 

With the Apply Image layer selected, 
g0 to Image>Adjustments>Gradient 
Map. When the dialog box appears, choose 
the Black to White gradient from the 
Gradient Picker and press OK. Note that 
Black to White should be selected by default. 


QO 
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Add aborder 
Time to grab a ready-made border! (Of course, you can 
make your own with the Brush tool. Youcan grab the same 1 
one we used here in the supplied resources (‘border,pg’). Drag it 

onto your canvas and resize it to fit (Cmd/Ctrl+T). Change its blend 
mode to Screen. This adds a nice border effect to your image, 
reinforcing the impression that it’s hand-drawn. 


Beautiful brushwork 


Gradient Map. 


Gradient Used for Grayscale Mapping 


Gradient Options 
Dither 
_/ Reverse 


Providing that you’re the 
owner of ascanner, creating 
your own unique textures 
can bea fun and interesting 
way of adding some artistic 
flare to your artwork. Just 
crumple, tear and rip paper, 
then scanitin. 

You can get creative by 
staining the paper with 
teabags or by rubbing dirt 
into it. Try scanning in old 
postcards, handwritten 
letters or anything else 
that you feel could work in 
your grunge image - the 
possibilities are endless! 
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Change the blend mode 

O 8 Change the layer’s name to 
Gradient Map and set its blend 

mode to Soft Light. Bring the Opacity slider 

down to around 65%. Notice now how the 

colours are really beginning to come to life, 

compared to the original photo. 
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som 4 Mode 


3 Brightness /Contrast 
ae tev pg ieee 
Auto Tone ORL Curves... =M 
Auto Contrast CORL Exposure. 
Auto Color ous } 
Vibrance ij 
Image Size. <x! Hue /Saturation xu | 
| Gast. SHC Cookin rs 
Image Rotation > Black & White... YOmB WIVES SUO 
Photo Filter. 2 - hors 
Trim. Channel Mixer, & mt ae we 
Reveal Ali . 7 » 
invert i po 
Duplicate. Posterize. 
Apply image. Threshold. i ae 
Calculations. Gradient Map. 
Selective Color. 
Variables . 
Shadows /Hightights.. 
HOR Toning. 
Match Color. 
} Replace Color. 
| Equalize ~ 
From the same pack, now open the 
; 
Book-cardboard-02-edited,jpg' 


texture and repeat the same procedure as 
inthe previous step. This time, however, we 
want to set the blend mode to Soft Light. 
Next, desaturate the texture by going to 
Image>Adjustments>Desaturate. 


Addsome Burn 

O Repeat Step 6 and rename the 
layer: Burn. Grab the Burn tool (O) 

and, in the Options bar, choose a medium 

sized brush with 0% Hardness. Set Range to 

Shadows and Exposure to 10%. Brush over 

the layer, slightly bringing out the shadows. 
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Open the next image 

Head to www.mediamilitia.com/old-books to find 17 free 
images, which you'll use to add interest and colour. We chose 
‘pook-cover-rip-O2-edited jpg’. Drag into your document and, using 
the Transform tools, rotate if necessary and resize to roughly fit the 
canvas size. Hit Return and set the layer’s blend mode to Multiply. 


|| Moors TI (] | Mode: | Normal 


+) Opacity: [i00%]+) gf | 


Prepare to distress 
71 3 It’s time to distress our image using grunge 
brushes! First, you need to download some, 
which is a pretty easy step. Head over to tinyurl.com/ 
grungebrushpack and load those cool brushes into 
Photoshop. For more help on loading brushes, check 
Out the boxout on the previous page. Select any of the 
grunge brushes and set the colour to #ecdbbe. 


Let the distressing begin 

1 Create a new layer and call it Distress. 
Experiment with different grunge 

brushes and play with different sizes and 

opacities. Remember, there is no right or 

wrong when it comes to distressing - it’s all 

about trial and error, so just keep playing. 


(#1) | soo 


= | Opacity: [100% |+] G& | Flow: [100%] 


ooney 


eel 


Add grunge elements | 


1 Now it’s time to add some classic grunge 
elements — in this case, handwriting taken from 


old letters, postcards and envelopes . We found all of 
ours online (which we have also put inside your 
resource pack) but you could also create your own! 


sau UC ad 


VE2rad 
‘Bs 


Share your distressed art online 
www.photoshopcreative.co.uk 


Distressing an image using 
brushes can bea very time- 
consuming aspect of the 
grunge style. This is because 
it comes down to alot of 
trial and error to achieve the 
desired result, and there 

is no right or wrong way to 
do it. Sometimes, it is even 
hard to know when to stop! | 
find the best way to distress 
your image is with plenty of 
variety. Try using various 
grunge brushes of different 
sizes, shapes and colours. 
Create areas of obvious 
distressing and areas of 
subtle distressing - don’t be 
afraid to mix it up. Try splitting 
each type onto its own layer 
and then experiment with 
some different blend modes 
and opacities. 
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o bal Gradient Map 


a es! Flattened Image Multiply 
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More grunge elements Apply Image (again) 
1 When you drag in your grunge elements, use 1 fj Repeat Step 6 and rename the layer: 
the Eraser tool (E) to blend the edges into the Flattened Image. Duplicate this layer 


background. Try using one of the grunge brushes we 
used earlier as your eraser. Finally, change the blend 
mode of each grunge element's layer to Soft Light. 


Gradient Used for Grayscale Mapping 


(> Gradient Options 


Gradient Map 
1 8 Repeat Step 6 and rename the layer: 1 

Gradient Map. Now head to Image> 
Adjustments>Gradient Map, check the 
Reverse box and then hit OK. Change the 
layer’s blend mode to Soft Light. 


Thelast Apply Image 


Screen. Can you guess what's next? Change 
the layer’s blend mode to Screen and then 
bring the Opacity down to 70%. 


and rename it: Flattened Image Multiply. 
Now change its blend mode to Multiply and Cae | 
drop its Opacity down to 40%. 
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The final step 

2 To finish the image off we are going 
to tone down the yellows slightly. 

Adda new Hue/Saturation adjustment layer 

and bring down the Hue to -6 and the 

Saturation to -10. And there we have it - your 

very Own grunge masterpiece! 


Repeat Step 6 again (last time, we 
promise!) and rename the layer: 
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Get the best , 
from stock 
photos 


Ultilise photos for the very best artwork 


When working with _ Flip Horizontal 
stock photos, the Flip 4 
commands under Edit> 

Transform will help you 

to correct any shadows 


afterwards is a completely different ball game. Here, we share 


that are pointingin 
opposite directions. 


[exn 7} OTH &@ y 


Scale 
» Rotate 
| Skew 
{ Distort 
Perspective 
Warp 


Rotate 180° 
Rotate 90° CW 
Rotate 90° CCW 


D ownloading stock photos is one thing, but handling them 


ten top tips for what to do with stock photos, and also how best ‘| Lverlav +} Opacity: { 100% | ~ | 
to apply them to your Photoshop creations. oe « “4 $ 4 Fitt: 200% | =] 


“Unleash your creativity by joining 
acommunity of thousands of 
contributors...” Shutterstock 


STOCK LIBRARY 


It's agood idea to build up a library of stock photos on your 

computer, whether you plan to use them now or in the future. 
Categorise them by content in separate folders, and if you find that your 
library takes up too much space then get yourself an external hard drive! 


CORRECT CREDITS 


Be careful when you use stock photos created by artists, as 
some require specific attribution. Always check before using a 
stock image to see if the artist requires a credit. 


PHOTOGRAPH TEXTURES 


Stock photos also include textures. Textures are perfect for 

extending or emphasising the tactile nature of an image. Keep an 
eye out for natural and everyday man-made objects and photograph 
them using the Macro mode in your compact or DSLR camera. 


CONFLICT RESOLUTIONS 
It's not uncommon to come across stock photos with different 
resolutions. You might have seen this before, where an image 
that’s been placed on another turns out to be tiny on the canvas. Usually, 
this is because one is set to 72dpi and the other is at 300dpi. Before using 
stock photos, go to Image>Image Size and check the resolutions match. 


PLACE NOT PASTE 


It's second nature to copy and paste a photo into Photoshop, 
but try using File>Place instead. This makes sure that the photo 
sits neatly inside the composition and makes resizing it much easier. 


LIGHT CONTROL 


Adjustments layers such as Levels will help you to create a 
balance of lighting between any two stock photos ina 
composition. When editing a Levels adjustment for a layer, Opt/Alt-click 
on the line between the layers to apply a Clipping Mask, so that the 

adjustment only affects that image. 


ep 


To apply a texture, 
place it into an image 
and set its blend mode 
to either Overlay or 
Soft Light, depending 

_ onhowstrong you 


WITHOUT | wantit to look. 


TEXTURE 


Pixel Dimensions: 


Width: 4160 


pixels 


Height: 2964 


pixels 


Document Size: 
Width: 35.22 
Height: |25 7 


Resolution: 300 


Scale Styles 


/ Constra 


n Proportions 


Go to Image Size in the Image 

menutosettheresolutionofthe — 

_ stockimagetothesamevalueas — 
_ your main composition. 


_) Resample image: 


sponsorevey SnUtterstsck’ 


STOCK UP ON SHUTTERSTOCK IMAGES 

Shutterstock is a leading global provider of high-quality stock photography, vectors, 
illustrations and footage to businesses, marketing agencies and media organisations 
around the world. Shutterstock works closely with its growing contributor community 
of photographers, videographers, illustrators and designers in order to curate a global 
marketplace for top-quality imagery. Shutterstock adds tens of thousands of images 
each week, and there are more than 20 million files currently available. The company 
has served over 200 million paid image downloads to customers in 150 countries. 
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| 
LEVELS EDITING a PLACE een 
Use Levels to improve o. When compositing two stock Sah 7 hh —— = 
the lighting and better photos together, use Place under 7 Bed mf 
match the stock photo File to position and resize the a —— 


to image used in the 
main composition. 


image. You may find this easier 
than the copying and pasting. 


MIRROR IMAGE 

O When placing a stock photo inside a composition, be wary of 
the angle of the shadows. The Flip Horizontal command 

under the Edit menu is useful for matching up shadow directions, but 

be warned - any words will end up reading backwards! 


SMART STOCK 

O Convert a stock file into a Smart Object before placing it into 
acomposition. That way, you can go back to the stock file in 

another Photoshop document to edit it away from the composition. 

Smart Objects retain clarity when repeatedly resized up and down. 


WATCH RESOLUTION 
O Stock photos come in numerous resolutions. Before 
downloading, double-check the size and resolution of your 


composition and match the resolution of the stock photo to this. It 
may bea case of not needing to download the biggest file each time, 
which not only saves space on your computer but is also cheaper! 


LIGHTBOXES 


1 As you're browsing through pages and pages of results on 
stock websites such as Shutterstock (www.shutterstock. 
com), click on the ‘Save to a lightbox’ button on images that you like. 
This will create a collection of your favourite ones. Lightboxes can be 
renamed according to the type of content that you put inside them. 
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Tutorial Pixel art 


Expert tip 


sey: Subject 
_ & matters 


Werecommend that you 

_ choose a suitable subject or 
idea to illustrate in your image 
- the credibility of the artwork 
depends on whether or not 
it makes sense. | went for an 
old-school video game-style 
image, but you could quite 
easily pick anything else, just 
as longas the spirit of 8-bit 
remains alive. 

Colours matter, too. Pixel 
art looks cool in greyscale 
and bright colours, or with 
alimited palette - as long 
as there is enough contrast 
between the colours used. 


Q 


xs 


Complete the cube 


Copy your diamond to make the bottom of 
the shape, then use the Eraser to remove the 


unnecessary back lines and join up the edges. Now 
you have a cube, we recommend saving a copy of this 
layer just in case; even though it’s a relatively simple 


shape, it can be annoying if you need to draw it again! 


& 


Rudimentary shading 
O Now that you have si pyramid, you 
can putin some shading. It’s a good 
idea to set the Tolerance of the Paint Bucket 
tool (G) to1, as there are no smooth edges in 
this image. You should fill the spaces with a 
different colour to the lines of the shape, so 
that you can change it later. 


les 


First objects 

O In anew layer, draw a simple object 
on top of one of the steps. We 

chose to draw a plant freehand, but if you 

have the time then it is probably worth using 

the Line tool and various other shapes 


(found in the Tools window under Rectangle). 


— _ -— y r | ae 
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Cut, paste, repeat 

O Copy the layer and then paste it, 
positioning the cube so that it 

tessellates with the original. To speed things 

up, you can Merge each time and then copy 

and paste the new cubes for each layer. 


Populate the pyramid 


O To fillthe scene with minimal effort, 
copy and paste the completed 
layer and then adjust its hue or fill it with 
different colours. We did this to create three 
iterations of each drawing inside the scene. 


Complimentary 
colours 
1 Make sure that 
when you're 
duplicating the objects, 
the colour of the outline 
and the fill colour 
compliment each other. 
| To change the outline 
colour, use the Magic 
Wand with all the boxes 


= Complex objects 

Q 1 Inanew layer, using a different colour, it's definitely worth 
putting in some figures. As the image is an 8-bit, late- 

2 80s style image, we went for a slight Keith Haring influence. 


unchecked in the 
Options bar and then 
select the outline. 


Say 


Share your 8-bit arcade scenes 
search for photoshopcreative 


Hue/Saturapon 
ss Don't let the pixels get 
ee too cosy! 
ae * When you're drawing the outline of ashape 
ea $ with the Pencil tool, you will no doubt need 
e ee toclean up the line as you draw. It may take 
— a several attempts to draw the exact shape 
that you’re aiming for, especially if you're 
J : - f r not using a tablet or touch-pad. Even when 
you've got the drawing the way you want 
. . H it, ‘II notice that the drawi i 
Related belongings 2 ay Shading the sides little x ike anette acura 
1 As you draw the objects, start thinking | Use the Magic Wand to select the when you first discovered MS Paint. 
about things that would work with colour you want to shade. Then, ina = : 4 
each other. In our piece, we populated the new layer, draw with a darker colour in the Wrong 
image with surreal, colourful things that shady area. Use a Ipx Eraser to selectively 
might accompany the figures. Play around erase a chequerboard pattern, dithering out 
with hues to see what works for you. to the edge. See the boxout for more info. 


| 
| 
| 


= LONE SCHOO a 


B Contract By: | 1] 


a 


Chequer the background 
1 Weusedascaled-upversionofthe 19 Shapecontrol 

pixel shading for the background, 1 5 If you want to get the right quality of 
copying and pasting it several times to add line, sometimes it’s best to draw a 


to the depth of the colour. Remember, ifyou shape with the Marquee tool (M), fill it, then 
do Transform anything, make sure that the contract the selection by px and delete it 
Interpolation is set to Nearest Neighbor (this — fromm the shape. This helps prevent the 
prevents Photoshop ‘smoothing’ the edges). pixels from touching each other too much. 


image Size 


a57 i 
Hf 
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Pixel Dimensions: 26.9M 


Colour. 
matching 
| We used 
some 
semi-transparent 
colour layers in 
order to give our 
background the 
tint that we were 
looking for, and we 
also went through 
each layer and 
adjusted the 
colours of the lines 
and fills to make 
everything match. 


Width: 2350 Pixels 


Height: 3000 Pixels 


Document Size: 


Width: | 82.9 Centimeters 


Height: | 105.83 Centimeters 


f Resolution: 72 Pixels/inch 


SB) A Scale Styles 
| “AConstrain Proportions 
( Resample image 


Bicubic Automatic 
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Sizing up 

1 Now head to Image>|mage Size and scale it up, 
making sure that Resample Image is set to 

Nearest Neighbor. We just added a ‘0’ to the end of 

each pixel amount. If you want to check the print size, 

set it to 300dpi with Resample Image unchecked. 
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Content-Aware Fill 


Enable the Patch tool's 
Content-Aware option 


Use new tricks to breathe fresh life into your images 


Flyaway hairs 
O Use the Spot Healing Brush witha 

small tip size to gently remove the stray 
hairs along the girl's cheek. Don't try to paint 
out the light spill - that’s what we'll be using 
the Patch tool (J) for! 


Patch things up Drag and drop 


O Grab the Patch tool and set the O Now drag the patch selection toa 

option to Content-Aware and smoother area of the skin. The lighting 
Adaptation to Medium. Then lasso a loose won't match exactly, but Photoshop 
selection around the sunny spots on her accounts for this as it calculates the resulting 
cheek. Keep the selection somewhat tight pixels. If there are any artifacts left over, use 
so there’s room to move it about. the Patch tool on those too! 


Building removal Board alignment 

O Use the same technique to select O 5 In the previous section, the Content- 
| and remove the shed that’s visible Aware Move left some irregularities in 
4 over the fence at the top left of the image. the fence boards. The Patch tool is ideal for 
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We used the 
Extend mode 

of the Content- 
Aware Move tool 
toadd some 
height to Big Ben. | 
This setting kept 
the lines nice 
and straight, but 
couldn’t retain 
details like the 
top adornment. 


The Strict setting 
caught some 

of the smaller 
details, but the 
architecture 
lines begin to 
show slight 
distortion. 


The Medium 
setting strikes 
an even balance 
between 
keeping tight 
architecture 
lines and 
retaining details. 


The Loose 
setting provides 
even more 
distortion to the 
architectural 
lines but the top 
adornmentis 
almost wholly 
retained. 


Very Loose badly 
distorts the 
tower and should 
not be used for 
architecture; 
instead, use 

this setting for 


E} Share your intelligent adaptations 


search for photoshopcreative 


Use a Content-Aware Fill 


This tried-and-tested technique still has its place 


a 
y 


0 J 
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Ph. eae . 7a? 
Another selection 
@) One last Content-Aware tool to go over, and 

it’s the original! Make a loose selection 
around the ridiculous stump in the background. 
(You knew that thing was coming out, right?) 


# 


Contents 


Use: Content-Aware 


Blending 
Mode: Normal 


Opacity: % 
Preserve Transparency 


CT ity | 
tump removal 
O i to Edit>Fill and set the Use to Content- 
Aware from the drop-down menu. This is 


where the feature lives, but it’s easier to access it 
with the shortcut key ShifttBackspace. 


Fine review 
O Go through the image looking for areas to 
clean up. Content-Aware Fill can be used 
to remove the rooftop in the upper right, the slice 
of empty area under the girl's right arm, and the 
bit of chocolate milk at the corner of her smile. 


Evaluate the results 

O Cancel the selection (Cmd/Ctrl+D) and 
evaluate the area for problems. If there 

seems to be a halo around the affected area, 

undo and try a larger selection instead. If there 

are strange artifacts left over, select those and 

use the Content-Aware Fill again. 


a resi. 


Final effect 
O Use a Curves adjustment to increase 
contrast by creating a soft, S-shaped 
curve, then finish with a lens vignette. Go to Filter> 
Render>Lens Correction, open the custom tal 
and slide the Vignette Amount slider to the left. 


When using the Content- 
Aware Move tool, the 
Adaptation setting controls 
how closely the results 
match the original pixels. 
There's an easy way to see 
the differences without 
having to undo and reapply 
the tool. Just after using 
the Content-Aware Move 
tool - before the selection 
is cancelled and while the 
toolis still active - youcan 
change the adaptation 
setting and the selection will 
update with the new result. 
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‘The easy way to learn Adobe Photoshop 


Photosnop 


a for beginners 
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Utilise the filter gallery 
for great results 


Step-by-step guides 
making editing easy 
Out of bounds effect....88 
Custom shapeg................. 90 
Panoramic planet.......... 94 


Essential v \ 
Adjustments \ 


: 
| Spruce up any image using these basics adjustments 
| in Photoshop Elements p82 


\ 


Levels 


Channel: | RGB 


Levels 

Light is represented as 
a graph in the Levels 
adjustment, showing 
the spread of light 
inside the visible 
spectrum. 


Manual control 
Take control of the highlights 
yourself with the white marker 
and the shadows with left 
marker. Any part of the graph 
outside these markers will lose 
its detail completely. 


Eyedroppers 

The three eyedropper tools 
enable you to choose, with 
precision, which parts of your 
image you want to be the 
darkest or the lightest. 


The following techniques can be practised on any type of 
image, although depth of field (the blurring on either side of 
a subject) works particularly well on portraits. Photoshop 
Elements makes these essential edits very easy to apply. 
Using masks, brushes, filters and adjustments, we can 


Photoshop Creative 


vastly improve a photo’s exposure and general composition. 


The fastest way jake 
changes to an image’s 
lighting is by pressing Auto 
in Levels — though this isn’t 
always the most effective. 


perform these edits quickly and automatically, and version 
11 has specific adjustments for portraits. However, Guided 
Edits can be restricting for some, so follow our guide and 
find out how we can make these improvements to our 
image manually and with more control. 


= Give your photos an instant boost 


Take control of light and depth in an image to vastly improve its composition and impact 


fie ti i i eld 
— Automatic start Shadows 
Crop for impact @ Open up the Levels adjustment from 03 If Auto hasn’t produced the ‘goods’, 
: @) First, remove any background parts of the black and white circle in the then hit Reset to undo. Click on the 
( your image and centre the subject by Layers panel. ‘Levels 1’ should appear above Black eyedropper tool in the adjustment and 
4m using the Crop tool (C). Click and drag with the Background layer. Click on Auto inside click on a dark part of your image, such as 
the tool from one corner to another, lining up the adjustment to see how well Elements the shadow of a person. This will darken the 


the central crosshairs with the person. does at trying to fix exposure for you. image’s exposure. 


- a ° 


~~~ Start photo 
The quality of this portrait 
» » is lacking in exposure, 
contrast and needs a 
stranger composition 


Brightest spots Depth of field 


0 Select the White eyedropper in 05 Click on the Background layer and go 
Levels and click on a bright area of to Layer>Duplicate Layer (Cmd/ 

the image, such as a facial highlight. This Ctrl+J). Go to Filter>Blur>Gaussian Blur and 

should increase the contrast of the image boost Radius to 27 pixels. This will blur the 

significantly. If you need to undo changes at entire image, but it’s really the background 

any point, press Cmd/Ctrl+Z. parts that we need look at for this. 


Mask away! Custom depth 


0 In the Layers panel, click on the Add O07 Start with faces and remove blurring 
6 Layer Mask button to apply a white by painting over them repeatedly. Be 
mask to the blurred layer (the duplicate sure to get up close to the edges to reveal 
Background). Hit D to reset your Foreground the person. Get creative with the blurring; for 
colour to black and then grab the Brush tool example, leaving some of the clothing 


(B). Set Opacity to 100% with a soft brush tip. — blurred and shifting the depth of field. 
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3: Photoshop for Beginners 


Pick the filter 
This panel holds all of the available 
filters. You won't find the entire set 
but there is still a good choice. 
Click an arrow to see the 
filters in that folder. 


| | Colored Penci Cutout Ory Brush 


Felm Crain Fresco Neon Glow 


oi Be Ee | 


Paint Dauds Paiete Knife Plastic Wrap 
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Poster Edges Rough Pastels 


Fiber Length 12 


| Brightness 


Soorge Uncerpa mu ning Watercolor 


4 Y SpBrush Strokes | 
Filter options 

Once a filter has ap "i i 
been selected, this Accemed Edges Angled Strokes Crosshatch | 
area will update to | 

give you the options io 4 
for that filter. Once Dark Strokes 
you drag a slider, 

the image will 

change accordingly. amie ‘Siete 


> _} Distort 


_ 


Bas Relef Chalk & Charcoal 


‘==> 


Chrome Coné Crayon Graphic Pen Ff 


PP cn 
| Halftone Pattern Note Paper Photocopy 
np 


Plaster Reticulation 


Zoom in and out * 
You can use the + and 
~icons to zoom in and 
out, click the arrows 
to pick a zoom option, 
or type a percentage 
in directly. It’s good to 
zoom in close so you 
can monitor effects. 


+O 66.7% 18) 


Need to know... to Reed tn knew 


Craft digital art with the 
liter Gallery 


Utilise the ou Gallery's ability to layer effects and 
transform photos into greatlooking artwork 


The Filter menu is a treasure trove of effects that you can easily beauty of this is that, despite their ease of use, it is rare for any one 
apply to images. One aspect of the Filter menu that is definitely filter to give a perfect result. By using the Filter Gallery, you can stack 
worth a look is the Filter Gallery. This holds a premium selection of different filters on top of each other to get just the look you want. 
filters within a dedicated interface. Once opened, the Filter Gallery We used Photoshop Elements 11 in this tutorial, but the Filter 
enables you to work through the filters on offer, with a nice big Gallery appears in all versions of both Elements and Photoshop. The 
preview window so you can see exactly what is happening. only commands you might not have are the ones available in the 
However, we'd be holding out on you if that’s where we left it. A Quick Edit space. This is no problem; you can make use of the Auto 
major benefit of using the Filter Gallery is being able to layer the Levels or Variations command when it comes to the tone and colour 


different filters on top of one another, creating a bespoke effect. The adjustments. We leave no one behind! 
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Simple charcoal Ueno 
sketch effects pe omen A ah 


you're in Elements, use the Levels 


Combine four filters for quick sketches option in Quick Edit mode. 


Achieving a sketch effect using just one filter 
is pretty tricky. Often, the results are too 
intense or too sparse, with nothing in 
between. By combining filters, though, you can 
create a decent charcoal sketch effect. 


Bring detail 
back 


Initial prep 
Some Sketch filters use the foreground After softening the 
and background colours, so press D on image, it’s time to 
the keyboard before opening the Filter apply filters that will 
Gallery to set these to black and white. define the shapes. 
Conté Crayon is a 

good choice. 


From photo 
to sketch - 


The easy route to charcoal images 


Freestyle 
If you are feeling confident, use 
the Brush tool with the Pastel 
on Charcoal Paper brush tip 
(from Dry Media Brushes) to 
add quick flourishes. You'll 
need to be in Expert Edit. 


Reduce detail 

Too much detail is actually a bad 
thing when striving for a sketch 
effect, so filters such as Chalk & 
Charcoal will sort this out. 


The first filter 

O1 Open your image and go to Filter>Filter 
Gallery. Click the arrow on the Sketch 

filter folder and click Chalk & Charcoal. Set 

Charcoal Area to 7, Chalk Area to 20 and 

Stroke Pressure to 1. 


New layer 03 Create a new layer, click on Conté Final layer 

0 Click the New Effects Layer icon in the Crayon then set Foreground Level to 11 O 4 One more new layer. Open Brush 
bottom-right. Your previous settings and Background Level to 12. Keep Texture as Strokes and click Crosshatch. Set 

will be duplicated. In the Artistic filters, click Canvas, Scaling at 135%, Relief at 7 and Light Stroke Length to 10, Sharpness to 9 and 

Colored Pencil. Set Pencil Width to 2, Stroke as Bottom. This filter introduces some Strength to 1. Click OK to exit the Filter Gallery 

Pressure to 9 and Paper Brightness to 50. much-needed texture. and adjust the Levels inside Quick Edit mode. 
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Paint effects with no hassle Unleash your inner artist with this easy technique 


We are going to be honest with you straight 
away. Even by layering filters, it’s tricky to 
achieve an image that looks as though it has 
been created with real paint and brushes. 
However, you can still achieve a pleasing 
watercolour-esque effect. The trick is to 
soften the detail and then build up subtle 
layers on top. 


O1 In the Quick Edit window, use the 
Vibrance option within Color to boost 
the colour. Now enter the Filter Gallery, pick 
Underpainting from Artistic and set Brush Size 
to 17, Texture Coverage to 24, Texture to 
Canvas, Scaling to 100% and Relief to 4. 


Palette Knife 
O Add a new layer and click the Palette 
Knife filter. Set Stroke Size to 13, 
Stroke Detail to 3 and Softness to O. This 
clumps up detail, suggesting a watercolour. 


Subtle watercolour 

0 Add a new layer and click the 
Watercolor filter. Set Brush Detail to 14, 

Shadow Intensity to O and Texture to 1. Click 

the New Effects Layer icon again to repeat 

this; you need two Watercolor layers. 
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Increase the colours 
Some of the Artistic filters 
dampen colour so, before 
you start, it’s a good idea to 
use the Vibrance command 
to freshen things up. 


Small is best 
Most of the filters 
have been 
applied with small 
settings. If you 
are too heavy- 
handed then you 
will end up with 
an ugly image. 
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Texture 
Texture is important in any 
painting, so make your last 
filter one that adds some 
texture. To keep with the 
watercolour feel, we went 
for Water Paper, but 
Texture>Texturizer offers 
other good options. 


More softening 

04 It looks like we have ruined it, but hold 
tight! Add a new layer but this time 

click on the Sponge filter. Set Brush Size to 0, 

Definition to O and Smoothness to 10. Things 

are looking more like a watercolour now. 


Soften detail 

The Underpainting 
filter is a good place to 
begin your painting 
quest, as it provides a 
soft blanket to stack 
detail back on. 


O Add the final layer and head to the 

Sketch set of filters. Click Water Paper 
and set Fiber Length to 12, Brightness to 58 
and Contrast to 77. Click OK to exit. 
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Easy illustrations 


Get high-impact images with just a few clicks 


The filters really come into their own when it comes 
to illustrative effects, with various options to choose 
from. We have set up a recipe here to try and 
emulate the illustrations you see in natural history 
books. It seemed a good fit for our feathered friend! 


Emphasise brightness 
If you find that a filter has 
darkened your image too 
much, the Diffuse Glow filter 
can bring back the highlights. 


One-click 
wonder 
The Poster Edges 
filter is one of the 
few filters that 
works a treat 
used on its own. 


After filter fixing 
If you use a heavy grain, 
such as Horizontal, you 
will probably need to visit 4 
the Levels command to 
help bring back some 
lost definition. 


~ 


a for giving a vintage feel to 
$ ’ the image. Experimen? 
¢ with all the different types 

a 4 of grain for dramatically 

ia different results. 

Y . ; 
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<a - Grain effects 
wane The Grain filter is excellent 


@ 
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Poster Edges 

0 No pre-tweaking for this one — it’s 
straight into the Filter Gallery and into 

the Artistic folder to click on the Poster Edges 

filter. Set Edge Thickness to 2, Edge Intensity 

to 1 and Posterization to 2. 


Mie bs a oath ¥ 
More light 
02 Create a new layer, open up the Distort 

folder and then click on Diffuse Glow. 
We only want a touch of lightness, so set 
Graininess to 2, Glow Amount to 2 and Clear 
Amount to 18. 
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Counter the light 
0 To bring back some definition and 
contrast, create a new layer and then 
click the Dark Strokes filter from the Brush 
Strokes folder. Set Balance to 2, Black 
Intensity to O and White Intensity to 3. 


Grain 
O04 Head to the Texture folder, add a new 
layer and click Grain. This makes the 
image look as though it has been printed on 
paper. Set Intensity to 40, Contrast to SO and 
keep Grain Type to Regular. Click OK to save. 
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Use the files on the site to 
re-create this! Go to: http:// 
blog.photoshopcreative. 

co.uk/tutorial-files 


Out of bounds effect 


Explore the potential of masking and selections by creating this 
out of bounds effect in Photoshop Elements 


The ‘out of bounds’ effect in Elements 11 is actually a Guided Edit. 
This only goes so far, however, and restricts the level of control that 
you have over the effect. To create our own version of the effect, 
we need to look at layers more closely in Expert Mode. 

With masking techniques, the water in our seascape can be 
made to look like it’s spilling out of the frame, and by making a 
selection, a part of the image can be made to emerge from the 
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frame beneath this. We can even expand this out of the image, to 
make it look as though it’s coming right at us! 

Selections can be made quickly using a number of different tools. 
The first one that we use is the Polygonal Lasso tool, which draws 
straight selection lines — perfect for selecting the frame. Also, since 
the colour in the seascape is so vivid, we'll remove colour from the 
background to improve the composition and give it more impact. 


Master selections and masking 


Nine steps to out of bounds magic! 
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Polygonal Lasso tool 

O1 Start off by opening ‘Digital frame.jpg’ 
from the resources on blog.photoshop 

creative.co.uk/tutorial-files. If you’re using 

Elements 11, enter Expert Mode. Grab the 

Polygonal Lasso tool (L), then tick Anti-aliasing 

in the Options panel and set Feather to Opx. 
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Place image 
04 Go to File>Place and upload 
‘Seascape.jpg’ from the online 
resources. Move the placed image up so that 
it’s in line with the top of the digital frame 
image. Holding Shift, drag the bottom-right 
box to enlarge it so it fits completely over the 
image. Press Enter to apply transformations. 
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@} Go to Select>Deselect. Locate the 

Eraser tool (E) and set Size to 600px, 
Opacity to 100%, choose a soft tip, and then 
make black your Foreground colour. Paint over 
the mask of the seascape layer to reveal the 
sea spilling out onto the table. 


Create selection 
@) Zoom into the image a couple of times 
(Cmd/Ctrl and +). Click on each corner 
of the digital frame using the Polygonal Lasso 
tool. Once all four lines are connected, a 
selection area will appear. Press Escape to 
remove the lines and start over if needed. 


Refine Edge. 


(Supe al tes 
i : ae 
Quickly select 
0 5 Use the Quick Selection tool (A), set to 
Size: 40px and Auto-Enhance in the 


Options panel, to select the part of the groyne 
on the beach. Turn its layer on and off to make 
sure the selection covers the digital frame. 


Control opacity 
@ 8 Lower the Opacity of the Eraser tool to 
20% and gradually reveal the water 
over the table the further out it goes. Drag 
Layer 1 (between the Seascape and Digital 
Frame layers) onto the trash icon to remove it. 


New layer mask 

@} Click on the Create a New Layer button 
in the Layers panel, then on the Add 

Layer Mask button. This applies the selection 

as a black and white mask on the new layer. 

The selection area will disappear once you’ve 

done this, but will be stored as the layer mask. 


Combine masks 
O Click on the Add Layer Mask button to 
apply this small selection as a new 
mask to the seascape. Add the other mask 
(the layer below) to this by Cmd/Ctrl+clicking 
on its thumbnail to reactivate it, then pressing 
Cmd/Ctrl+Backspace. Your Foreground colour 
needs to be black for this to work. 


Desaturate 

O Click on the Background layer and add 
the Hue/Saturation adjustment 

(Layer>New Adjustment Layer). Reduce 

Saturation to -100 to remove the colour from 

the Digital Frame image. You should be left 

with just the colour groyne exiting the frame. 
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= Edit Custom Shapes "“Ssis-3 | 
in Photoshop tte Il 
m Learn to create and adapt Custom Shapes |= -=mefy-+- BRIBE <fo)1 | | 
2 using the Path and Direct Selection tools HX BH KEo® . | 


ems) Custom Shapes are used in artwork for their — the design of a Custom Shape. This is ideal — 

nd vector qualities, as opposed to working with —_ for including ina scrapbook design, since 

oa pixel-based objects. What this means is that objects can be reshaped and positioned 

a anything created with vectors can be resized —_ however you like them. Custom 
“a! to any dimensions without losing any of its Custom Shapes can be found in both Reshape — th 
=e essential quality. This is why vectors are Photoshop and Photoshop Elements, The Direct Selection Selection tool to 
ma widely used throughout graphics that need however you're given more control over the tool is useful for drag Custom 
‘a | ij 

‘ae to be flexible in size. design in Photoshop. What Elements lacks in ere eit 1 beet 
=e We show you how two tools — the Path tools, though, it makes up for in the number Shape, to make it fit to change their 
‘a Selection and the Direct Selection-can edit __ of different shapes available to use. into the image. fill colours. 
eu 
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Start your scrapbook design 


Editing Custom Shapes with the tools in Photoshop 


he | rE swote (MY Gg o0e |) (== -) (ese lousy | Ol | (Yjatign Edges (—) Constrain Path Dragging 


Move shapes 


Use the Path Selection tool to reposition Custom Shapes 


. 


POBANE! 
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Locate tool 

O The Custom Shape tool (U) comes with 
many preset designs that will enhance, 

for example, a scrapbook design. Find the tool 


by clicking and holding over the Rectangle tool 
at the bottom of the Toolbar. 


Break boundaries 


How to reshape the outline of an existing Custom Shape usin 
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Selection tool 
0 Custom Shapes don’t necessarily have 
to stay the shape they are preset as; 
the Direct Selection tool is able to edit the 
outline of Custom Shapes. Put a shape on the 
canvas and pick the Direct Selection tool (A). 


Choose shape 
@} Select a shape from the Options bar 

and, holding Shift to constrain its size, 
draw it onto your canvas. Once the shape has 
been placed on the image, select the Path 
Selection tool (A), positioned just one up from 
the Custom Shape tool. 
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Pick a box 

@ Click on the edge of the shape to view 
its outline, then click on one of the 

small boxes around its edge. You know when 

one is selected because it will appear solid 

grey, as opposed to empty. 


Fill colour Add Stroke Dashed lines Set dimensions 

After using the Custom Add an outline to any shape Choose whether you If you need to alter the pixel 
Shape tool, change its using the Stroke swatch. want the Stroke to be dimensions of a Custom Shape, 
colour using the Fill Increasing the ‘pt’ size next to solid or dashed using use the width and height fields 
swatch in the Options bar. this can change its thickness. this drop-down list. in the Options bar. 


g the Direct Selection tool 
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Make a move 

O With this tool selected, click once on 
the shape to highlight it. Notice that a 

path appears around it. This will let you move 

the shape to a new position. Just press 

Escape to be able to highlight and move other 

shapes with the Path Selection tool. 
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Adjust pat 
@) To reshape the edge, simply drag this 

point in or out to see the object take 
on anew shape. Use the arms that come out 
of the points to alter the curvature of the path 
if you need to fit it around your image. 
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: Photoshop for Beginners 


Shape up using Elements 


Get to know shapes in Photoshop Elements 


Photoshop Elements has a vast array of shapes ready to use. They 
are categorised under headings that include Animals, Dressup, Face, 
Frames, Flowers and Talk Bubbles. Whether it’s for making someone 
look silly with a fake moustache or applying a frame around a photo, 


there’s something for everyone. 


This technique uses a layer mask to apply a frame, found with the 
preset Custom Shapes available in Elements. It’s easy to do, which 
makes it perfect for applying over and again to multiple photos. 


On one layer is the 
shape, which was 
turned into a mask to 
use over the image. 


Find the Custom Shape tool in 
Elements by pressing U (it’s under the 
Draw set of tools if you’re using Elements 11. 
The tool's options at the base of the palette 
enable you to select a category. 


O1 
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Resize to fit | 


O Click and drag from the centre of your 
image and expand the shape to fit. 
Once set, grab the Shape Selection tool and 
click the shape’s edge to move it, if needed. 
Use the corner boxes to resize the frame. 
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Custom shapes 

The Custom Shape tool can 
be applied directly over the 
image or to blank layers. 


Artistic control 
Custom shapes offer 
quick effects that can 
be as simple or as 
complex as you like. 


Pick one! 

Custom shapes come 
in various categories, 
and are all listed with 
the tool’s options. 


Pick a category 
O Click on the shape in the Options bar 
to view more. Use the drop-down list 
to open up the categories. Select Frame for 
this effect or pick another one to try out, 
depending on what you intend to use it for. 


tt ik 4 4 
Make a selection 
05 Hold Opt/Alt and double-click on the 

Background layer to make it editable. 
Then, select the Magic Wand tool (A) and click 
once on the image outside of the frame. Hit 
OK in the pop-up box to simplify the frame. 
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Colour the shape 
O We used the shape Frame 21. Click on 
its picture to make it the active shape. 
Choose a colour from the palette next to this 
by clicking the default colours and choosing a 
swatch. Click the colour wheel to pick a hue. 


| Sa NS 
Add the mask 
@ Press Cmd/Ctrl+Shift+! to invert the 

selection area, then click on the Layer 
Mask button in the Layers panel. This will 
apply a mask to the image’s layer, hiding the 
edges outside of the frame’s area. 


SAN eartar fi A 
AAW 4s MA BCD 4 oe 
Cor HVOSCB@a®S 
OAOE {et ¥ f 


4 > 
Fee Y Ds ch 


Cutting shapes 


The Cookie Cutter tool uses 
these shapes to crop images. 
The image shows where there’s 
a black edge on the shape. 
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Variety is key 
There are many to 
choose, from new 
hairstyles and facial 
expressions to borders, 
frames, and symbols. 
View All Elements by 
using the drop-down 
list at the top. 


Use the Cookie Cutter 


Get creative with this Elements-specific feature 


Mask control 
The mask that comes 
with a shape lets you 
edit it after cutting 
out the image. 


The Cookie Cutter tool in Photoshop 
Elements is used to place an image inside a 
shape. This tool has exactly the same 
categories as the Custom Shape tool, but 


Unlock your layer 


@) Since the Cookie Cutter tool creates a 
blank window, no colour needs to be 
chosen. Double-click on the image’s layer to 
unlock it, then apply a layer mask by clicking 
the third button along inside the Layers panel. 


works slightly differently. Any black parts of 
the shape will show the image, so picking a 
shape such as this one shown here will 


produce the best results. 


Resize the shape 
0 Click and drag over the subject in your 

image to see how the shape fits. You 
can reposition the shape by dragging and 
resize it with the corner boxes. Hit Return to 
apply the shape to the layer mask. 


Adaptable 
Shapes can be resized as 
and moved once Pam 
positioned on the image, = 
so nothing is permanent. oa 
= 
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Set the shape 
O1 Select the Cookie Cutter tool from the 
Toolbar, or press Q for its shortcut. 
Select a category and shape in the tool’s 
options. This shape is found under Crop 
Shapes, and is called Crop Shape 36. 
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Move the mask 

O You can move the shape once applied 
by unlinking the mask from the image. 

Click on the link between the thumbnails in 

the Layers panel, and then use the Move tool 

to drag either the mask or the image. 
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does it mean? 


Pe se em 
ticked in the Image Size 
menu, the Width and Height 
values will change together. 
For this effect, you'll 
need this option 
unchecked. 


Panoramic planet 


Create an eye-catching edit with this impressive but easy effect. 
It works well with cityscapes, with skyscrapers protruding 
outwards from the surface. Panoramic photos are most effective, 
as there’s plenty for Elements to stretch out and use for the 
surface. First we need to look at distorting the image to a square 
to prepare for the filter being used. The Distort filters include Polar 
Coordinates, which we can use to bend an image around ina 
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complete circle. Once the filter is applied it’s a matter of cloning 
out the joined edge to improve the final planet effect. 

Try this out on a variety of images, such as landscapes and 
seascapes, and see what types of planets you can form. You'll find 
that the larger the trees or buildings are on the horizon the better 
this effect will look. Follow the steps to find out how to transform 
this panorama into something completely different. 


Give panoramic images a twist 


Use filters and resizing techniques to create a planet 


) @ Learn more about OK 
Cancel 


Pixel Dimensions: 25.1M (was 16,3M) 
: Width: [2961 pixels + Help 
Height: [2961 pixels + 


Document Size 


ee 


Width: [104.46 


Height: [104.46 


Resolution: |72 pixels/inch + 


Scale Styles 


()Constrain Proportions 


MResarnple image: 


Bicubic (best for smooth gradients) 


Resize image 

@ To make this image square and 
stretch out the buildings head to 

Image>Resize>Image Size and tick the 

Resample Image box. Under Document Size, 

change Height to match the same 

dimensions as Width (104.46cm). 
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Retouch join 


0 Where the two ends meet there’ll be 
a solid line. Select the Clone Stamp 
tool (S) and set its Size to 90 pixels and 
Opacity to 100%. Zoom in to 66% and Opt/ 
Alt-click over a part of the image next to the 
join. Paint over the join to gradually fade it. 
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Flip upside down 

@} With the image now square, flip it by 
going back to the Image menu and to 

Rotate>Flip Vertical. This will turn the image 

upside down, as the image will be pulled 

upwards and connected end to end. 
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Marquee selection 

0 Crop off the distorted edges using 
the Elliptical Marquee tool (M). Set 

Feather to 0%, and holding Opt/Alt+Shift, 

click and drag from the centre of the planet 

outwards. This will form a circular marquee. 

You may need to zoom out for a better view. 


Straighten up 
O1 Open up this image ‘City Skyline.jpg’ 
from the resources at www.photo 
shopcreative.co.uk (under the Tutorials 
section) into Elements. Start off by going to 
the Straighten tool (P). Click a straight line 
across the entire image, from where the 
water meets the land. 


erie 0 ha | 
| @ Rectangular to Polar 


Polar to Rectangular 


Apply filter 
0 To create this effect, use the Polar 
Coordinates filter under Filter>Distort. 
Inside the filter’s menu, set it to Rectangular 
to Polar. There are no other settings in this 
filter, as your image is pulled up and around. 
Zoom in and out using the +/- controls to see 
what the effect is like and hit OK. 


Delete edges 
O Press Cmd/Ctri+Shift+! to invert the 
selection and then Backspace to 
remove the distorted parts. Go to Select> 
Deselect, and then click on the Foreground 
swatch and select a blue from the image. Fill 
in the white space by going to Edit>Fill Layer. 
Choose Foreground Color and hit OK. 
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ALIEN SKIN EYE CANDY 7 


$199US/£127 (approx) www.alienskin.com 


Alien Skin Eye Candy 7 


From realistic, man-made objects to stunning elemental effects, 
Alien Skin's latest Eye Candy has never looked so g00d! 


Standout feature 


Used to subtle effect, reli 
Eye Candy will make for EYE CANDY 7 EFFECTS 
a great companion to — 


Adobe Photoshop 


mae Alien Skin Eye Candy 7 Trial | Smoke | Wispy (Large) | Purple Haze (modified) 


Presets 
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Pick a Preset to work with, 
then adaptit to your image 
for realism and artistic flair 


lien Skin has given Eye Candy a much 
A\ needed makeover. Now, in version 7, it's been 
redesigned as a plug-in that is more intuitive 
and friendly to use, with sleek black and grey 
paneling for that professional edge. 

The interface in version 7 has clearly been givena 
lot of thought. It's no longer overcrowded, and 
everything seems much simpler. Controls for 
zooming, panning and before-and-after comparisons 
lie at the base of the software. Alien Skin has gone 
back to basics, with Presets on the left and 
adjustment sliders on the right; it's as simple as that. 

Eye Candy has a selection of 32 categories 
containing effects listed under either Texture or 
Shape. They include fire effects, chrome reflections, 
glass surfaces, motion trails, smoke plumes, rust and 
snow, to name only a few. We found the effects to 
work best with selections that were already made in 
Photoshop, so that when we went into the plug-in an 


effect applied directly to that specified area. Since 
Eye Candy is only available as a plug-in, preparing a 
useable selection is crucial. After rendering an effect 
from Eye Candy, we could seamlessly blend it into a 
Photoshop composition with some help from blend 
modes, layer styles and masks. 

What's pleasing about Eye Candy is that each 
effect is applied quickly - there's no waiting around 
or watching loading bars as you try each one out. 
Even on high-resolution photos, the plug-in is 
capable of rendering a complex effect in seconds. 

Realism is key to Eye Candy's success. Once an 
effect had been chosen, we could then adapt it in 
any way suitable. Elements could be resized, shaped 
to how we wanted them, recoloured and angled to 
fit appropriately with the subject at hand. 

This is the perfect plug-in for adding those 
essential elements and effects to compositions, 
requiring little to no knowledge or skill to create. 


Gold textures 


Ne 


Company Alien Skin 


Additional Specs 
Photoshop CS5 or later 
Photoshop Elements 10 
or later 

Mac OS X 10,7 or later 
Windows 7 or later 


Quickly 
makes 
incredibly 
realistic 
effects 


£79.99/$124US (approx) 


Olympus VG-170 


Pushing creativity to its limits, Olympus’s little shooter has some real hidden gems 


3D CAPTURES 

Enter 3D Scene mode, take 
two pictures of the same 
scene, and then use a pair of 
anaglyphic glasses to view 
images in the third dimension. 
Images take around ten 
seconds to render, but it’s 
worth the wait. 


The VG-170's larger flash, 
setin the top corner, 
provides extra light - ideal 
for outdoor fill-light. 


bank, and compact cameras such as this one 
from Olympus make high-resolution photos 
more affordable for beginners. 

The VG-170 has a few special features that will 
help improve your images. One in particular includes 
a larger flash than most other compacts on the 
market. This is also longer reaching, which meant 
that we could take a couple of steps back to capture 
the surroundings around a portrait while also 
maintaining a good exposure on the subject. 

The lens is wide-angle, with a focal length of 
26-130mm (in normal photographic terms). This 
translated to a 5x optical zoom, which is also 
supported by an internal digital image stabiliser. This 
helped to steady the camera, but we couldn't help 
but notice how soft the images appeared on closer 
inspection in Photoshop. On the positive side, with 
ISO ratings going as low as 80, we could keep noise 
levels under control. 


Prana doesn't always have to break the 


The VG-170's thin, compact size 
makes it light and pocket-friendly, 
with a3-inch LCD screen taking 
the limelight on the back. 


OLYMPUS VG-170 


www.olympus.com 


You can apply Watercolour, Soft 
Focus, Reflection, Pop Art effects 
and more to images using the range 
of Magic Filters in the VG-170. 


The camera functioned very smoothly and it is 
easy to navigate through quick menus while 
shooting, which will make it an inviting compact for 
those who are just starting out. At 14-megapixels, 
print sizes come in at a respectable A3, but if you're 
also shooting in Movie Mode at HD 720p resolution, 
your memory space will soon be depleted. 

The camera's 3D features took us by surprise. As 
part of the built-in scene modes, shooting in 3D is 
easily done. Using a pair of anaglyphic 3D glasses, 
we could view our 3D captures on a normal PC 
screen. The results were very impressive, and this 
will give anyone the chance to experiment and have 
fun with the camera, whether you're an experienced 
photographer or a beginner. 

If you're on a tight budget, then the VG-170 is an 
excellent choice. However, for more experienced 
photographers who are looking for manual controls, 
then it's worth considering spending a bit more cash 
for the next step up. 


REVIEWS 


To capture this 
moody, atmospheric 
image, we set the ISO 
and exposure settings 
and used the camera’s 
Pinhole Magic mode. 


Company Olympus 
Additional Specs 


14-megapixels 

3-inch LCD display 

5x wide optical Zoom 
103.7 x62.5x22.2mmM 
3D photos 


Image quality 
is very good 
andits creative 
modes make it 
worth buying. 
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£229.99/$360US (approx) 


EPSON EXPRESSION PHOTO XP-750 


www.epson.com 


Epson Expression Photo 


P-750 


SCAN AND COPY 

The XP-750 is topped off with 
ascanner and copier. An A4 
colour scan took, on average, 
30 seconds tocomplete. 


FEED OPTIONS 
For those sizes that aren’t 
able to fit in the front 
cassette, the rear feeder is 
available for single sheets of 
thick photo paper types. 


as £40 all the way up to £400. What's the 

big difference? It all comes down to print 
speed matched with image quality; these are likely 
to be the biggest factors that you'll consider when 
looking for your next printer. 

Epson's XP-750 home printer positions itself in 
the middle of these two extremes. Considering that 
many of Epson's compact printers have been 
notoriously slow at churning out photos, the XP-750 
thankfully bucks the trend. 

The printer is a front-loader, meaning that paper is 
tucked away in a tray under the LCD screen. This 
does have its advantages. The tray stores up to 20 
sheets of photo paper and 100 sheets of plain paper, 
all of which is kept tucked away safely from dust 
and damage. This also helps to reduce the overall 
size of the printer, and with this in mind, the XP-750 
fits neatly onto a desk. 


T= cost of an A4 printer can vary from as low 


CONNECTIVITY 

Memory card slots for syncing 
acamera directly to the printer 
are found under the side panel, 
with PictBridge, Wi-Fiand USB 
connections also available. 


The touch-screen LCD is large and clear, making it 
easy to navigate to the printer's other functions, like 
scanning and copying. The model's Wi-Fi connection 
means that any device can send images to the 
printer or upload them straight to a Cloud account. 

This Expression model uses Epson's Claria Photo 
HD inks, which we found produced exceptional, if 
not slightly over-cooked, colours with high detail 
definition. Variable droplet size technology means 
that it will pump out droplet sizes of just 1.5pl. This 
may be perfect for maintaining high definition, but 
with a greater concentration of droplets over any 
given area, this can slow the printer down. 

For home printing, the XP-750 has all the right 
connections and memory card slots to make it 
advantageous for photography enthusiasts. With 6 
ink cartridges, including a light magenta and light 
cyan, we had no problems producing bright, 
colour-rich printouts. 


Is Epson's latest A4 all-in-one punching above 
its weight? We take a look... 


Standout feature 


ADDITIONAL INKS 
Compared to earlier models, 
suchas the XP-600, the XP- 
750 has additional inks - Light 
Cyan and Light Magenta — for 
producing even more depth 
and brighter tones. 


MORE THAN JUST A 
PRINTER 

The XP-750 is capable 

of printing onto CDs, 
applying basic photo 
restoration, laying out 
greetings cards, applying 
sketch effects and more. 


Company Epson 
Additional Specs 


A4 borderless printing 

6 ink cartridges 

Wi-Fi 

All-in-one 
Price aside, 
it’s ideal 
for printing 
straight from 
Photoshop. 
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PHOTOSHOP 


PHOTOSHOP 


Our panel of Photoshop professionals answer your 
niggling questions about fixing photos, creative image 
edits and making inspirational digital art 


Post your questions to 
Photoshop Creative 
Q&A, Imagine Publishing 
Ltd, Richmond House, 
33 Richmond Hill, 
Bournemouth, BH2 6EZ 


Message us 
on Twitter 
@PshopCreative 


 £ Leave questions on 
2.5 our Facebook page 


PhotoshopCreative 


Alternatively, youcanemail: 


pcr@imagine-publishing.co.uk 


“I'ma lover of 
photography 
and creating 
mixed media art 
in Photoshop. 
It’s important to test and share 
new tips, tricks, plug-ins and 


technologies with others because 


sharing in this way can help you to 
grow your wealth of knowledge of 
the program.” 


“lim an Adobe 

Certified Expert 

and workasa 

freelance trainer 

inthe Washington 
DC area. My 15 year career in 
the graphic design industry has 
earned me the self-appointed 
title of Graphics Geek!” 


“Photoshopis 
great for quick fix 
solutions to arange 
of photographic 

. problems, as well 
as bigger, more creative projects. 
As Photoshop Creative's 
Features Editor, it’s always great 
to be able to help our readers. 
Send your questions to pcr@ 
imagine-publishing.co.uk.” 
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HOW DO! MAKE A DRAMATIC 
BLACK AND WHITE PORTRAIT? 


You can achieve a really stunning effect with 
a few key tools. Kick it off by duplicating the 
original image, then desaturate using Image> 
Adjustments>Black and White. Adjust the 
brightness and shade for each colour. Now 
boost the contrast for a dramatic effect and 
adjust the brightness according to your image 
(Image>Adjustments>Brightness/Contrast). 
For the ultimate high contrast look, use the 
Dodge and Burn tools (O) and brush over 
areas like the cheek bones, eyes and obvious 
details to get more dramatic differences and 
stunning light areas. Duplicate the layer again 
and apply Filters>Other>High Pass, selecting 


Phot6 Maria Amand a Schaub-@. 


a value of 1Opx and setting the blend mode to 
Overlay. Merge the last two layers by Shift- 
clicking on them both, then Ctrl/right-click and 
hit Merge Layers. 

Now duplicate layer again and head to Filter> 
Render Lighting Effects and ensure Spotlight 
is selected. Rotate the control points until the 
diagonal line is facing 2 o'clock, while watching 
the preview window to ensure that there’s a 
beautiful spotlight around the face area. For 
a final flourish, go to Filter>Artistic>Film Grain. 
Change the Grain to 2, Highlight Area to 5 and 
Intensity to 10. Now hit OK and kick back to 
admire your impressively dramatised photo. 


Super-real droplets 
HOW DO 1 USE LAYER STYLES TO MAKE 
REALISTIC WATER DROPLETS? 


Kathryn Tasker, via Facebook 


As you might suspect, this can be 
accomplished largely with Layer Styles, 
but there are a few other key steps 
that can really sell the effect. First is 

to simulate the magnification effect 

of the water. Begin by drawing a drop 
shaped selection. Copy that selection 
of the leaf to a new layer and scale it 
up. Then intensify the colour with a 
Hue/Saturation adjustment. 

Next up is the layer styles. Start 
with a Bevel & Emboss, setting Depth 
to 200%, Size to 193 and Soften to 4. 
Change the Angle to -117 and Attitude 


Kirk’s 
expert edit 


O Grab the Quick Selection O 
tool and select the central 

areas, which are easier to pick up. 

When selecting the hair, the tool will 


probably get some background too. 


Smooth out your selections 


holding down Opt/Alt as you paint 
with the Quick Selection tool. You 
can adjust the size of the brush tip by 
using the square bracket keys. 


pHoTosHop Common problems solved 


Surface mapping 


WHAT IS THE DISPLACE 
FILTER AND HOW CAN! 
USE IT? 


Jonathon McDougal, via Twitter 


The Displace filter shifts pixels according the greyscale 
value of the Displacement map. Its primary purpose Is to 
make a flat piece of artwork appear as though it’s been 
printed on anon-flat surface. The classic examples of this 
are mappinga flag image onto a wrinkled cloth, or digitally 
tattooing somebody. Once you see how it works, though, 
you'll be surprised by how many uses you can find for it. 
Start with the surface image and create a copy of it. 
Desaturate the copy and save it out as a PSD file. This 
will be the displacement map. Then bring in the artwork 
onanewlayer. Go to Filter>Distort>Displace. Photoshop 
willask for a scale value (the default value of 10 is a good 
starting point) and then prompt you for the displacement 
map. Just be sure to select the same file you saved earlier. 
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Top tools: When 
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to 80. Reduce the Highlight Opacity to 
about 50%. Add an Inner Shadow with 
a Distance of 12, Choke of 27 and Size 
of 21, and then an Inner Glow set toa 
pale green with a Choke of 7 and Size of 
50. Now adda dark green Outer Glow, 
set to Multiply with a Size of 18, and 
finally a Drop Shadow with an Angle of 
66 and Size of 32. All these settings are 
unique for each droplet, so use them 
as a starting point and then find the 
combinations that fit your image. Add 
alayer above the droplet and use a 
small brush to paint the white highlight. 


SN 
O Hit the Refine Edge button 
and, in the dialog box, 
increase the Radius until most of 
the background around her hair 
disappears. Reduce the Shift Edge 
slightly and nudge the Feather up. 


Deselect the unwanted 
areas of background by 


Now select the Refine 
Radius tool — it’s the little 
paintbrush icon on theleft side 

of the window. Use that to paint 
over the white areas in her hair and 
further tighten the selection. 
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Perfect hair filters 
CAN I USE FILTERS TO 
REVAMP DRAB HAIR? 


Nadia Grant, via Twitter 


Before te After 


Photoshop's default filters include High Pass 
which gives a great effect, found under Other 
in the Filter menu. Set to 10px, it’s ideal for 
highlighting details such as individual hairs. 
Change the layer’s blend mode to Overlay 

to increase the saturation of the colours, 
then merge your layers and duplicate. There 
are anumber of downloadable ones too. 
Try out the Topaz Clean filter (available at 
www.topazlabs.com/clean), selecting the 
CrispStyle preset and setting its Strength to 1. 
Another good filter is Topaz DeNoise, which 
is a great smart blur for softening hairs. Use 
the JPEG-Moderate preset for this one. Use 
the Smudge tool to soften areas and then 
the Dodge and Burn tools to control shadows ; 
and glare. In just a few short steps, your 
model's original hair is now more detailed and 
vibrant, reflecting a realistic painted look. 


Cybele’s  Sharpenupyour photos 
expert edit — = 
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amnion mene : O Select the Shadow tab and O 4 Hit OK, then duplicate the 
O Open the image that O 2] In the dialog box, toggle into set Tonal Width to 50%. layer that you just made the 
you want to sharpen and Advanced mode, change Now go to the Highlight tab and changes to. Change the blend mode 
duplicate it. Now head over to Amount to 70% and Radius to 44, change Fade Amount to50%, Tonal to Overlay and set Opacity at 50%. 


Filter>Sharpen>Smart Sharpen. then tick the More Accurate box. Width to 50% and Radius to 50%. Your image is now super sharp! 


Stunning sunsets 
HOW CAN | CREATE A 


MAPS? Jim Kinwood, via Twitter 


exposed daytime image and turn it into asunse 
first thing to do is isolate the elements that will b 
silhouetted by the sun. Nothing ruins the illusion 
the darkened elements are selected, they shou 


It's actually helpful to first use a Black and Whi 


SUNSET USING GRADIENT 


This technique works best with an image that has a 
lot of sky. In this example, we start witha harsh, over- 
t. The 
e 


of 


a fake sunset image quite like illogical lighting. Once 


dbe 


copied to their own layer and kept above any sky layers. 


te 


adjustment layer on the sky to remove the exist 


It's best to use a gradient that flows from a pale, 
yellow through orange into a burnt red, followed 


Photoshop Creative 


ng 


colour. Next, the all-important gradient map settings. 


bright 
byan 


aqua hue and ending with a deep night blue. Follow 
with a layer set to Soft Light and use the same gradient 
as a radial to create a bright spot in the sky. Add a circle 
of white with a strong Outer Glow layer style to finish. 


Awesome airbrushing 
WHAT'S THE AIRBRUSH SETTING ON THE 


pHorosuop Common problems solved 


BRUSH TOOL AND HOW DOI USE IT? 


Helena Montgomery, via email 


The Airbrush setting on the Brush tool 
should not be confused with the new 
Airbrush tips introduced in Photoshop 
CS6. Although both these features are 
aimed at the same target, the latest tips 
come much closer to a realistic airbrush 
effect. The general idea is that the brush 
lays down the paint ina method that 

is additive, so additional strokes would 
intensify the colour and coverage. The 
confusing thing about this setting is 


RESTORE WORKSPACE 

Reset button! If you find that 
you've dragged the elements of 
your workspace around and can't 
remember how they were originally, 
just choose the Reset Workspace 
option from the Workspace menu. 


that when the Opacity and Flow of the 
brush are both set to 100%, there is no 
discernible difference between the 
option being turned on or off. 

So the critical point to remember is that 
the Opacity and Flow should be dialed 
way down in order for the Airbrush setting 
to really take effect. Then use a soft 
edged brush to achieve a very soft effect. 
You can increase the brush Hardness for 
areas that require more definition. 


PERSONAL SPACE 


akeyboard shortcut. 
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Workspace clean-up 


HOW CAN | CUSTOMISE MY WORKSPACE? 


Ali Johnson, via email 


Having your own personalised 
workspace is one of those much 
overlooked conveniences of Photoshop 
that can be a huge time saver when 
used appropriately. New workspaces 
are traditionally created to aid in specific 
tasks, but they can just as easily be 
made to suit individual users and cater 
to their personal tastes. 


Start by opening each window you 
want to have available to you by going 
through the Window menu. Collapse or 
close the ones you don't use regularly 
Arrange the panels as you see fit 
by dragging them into position until 
they ‘snap’ into place. Then go to the 
workspace drop-down to the right of the 
Options bar and hit ‘New Workspace’. 


Learn Photography in 
Central London 


Day - Eveni 


20 new courses now available 


f 


Custom Workspace definitions can 
include shortcut key assignments 
and menu customisations. In our 
Digital Drawing workspace, we’ve 
assigned the Sharpen Tip button to 


afi. 


LAYING OUT PANELS 
Panel Groups are dynamic 
and fluid. They come 

with a preset grouping 

but don’t need to stay 
that way if you prefer a 
different configuration. 


COLLAPSING PANELS 

Ifa Panel stubbornly refuses to stay open 
and keeps collapsing, that’s because 

it’s ina group that is collapsed. Solve the 
problem by either expanding the group 
or tearing the panel off it. 


25% 
discount 
if you book 
»~ early 4 


www.media-courses.com 020 7138 2909 


PHOTOSHOP ELEMENTS 


PHOTOSHOP 
ELEMENTS 


We're here to solve your editing problems with tips and techniques 
made especially for Photoshop Elements users 


Start image 


f = “Elementsis great 
q for achieving really 
striking effects. 
My favourite 
techniques are masking and 
working with colour adjustments.” * 


y 


+ 
“Photoshop 
Elements is perfect 
for quick fixes 
to photographic 
problems, so you can merrily 
snap away, knowing that youcan 
make them look good later!” 


HOW DOI MAKE A REALISTIC-LOOKING 
STAR TRAIL IN PHOTOSHOP ELEMENTS? 


“Elementsis a 
great alternative 
to Photoshop with The trick to this effect is to combine several At this point, you barely can see the trail, so 
SE bee filters at once. Find a great landscape photo you need to use the Levels controls to add 
whichis perfect for the beginner.” to start off with, as this will help to make the more contrast. Press Cmd/Ctrl+L to open the 
effect look even more realistic. Levels Panel and then drag the Input Levels 
First, you should kick off by making the stars. cursors until you get a nice contrast. Hit OK 
Create a new layer and fill it with black. Now to continue. Now apply the Gaussian Blur 
Share your tips apply Filter>Noise>Add Noise, setting the Iter again to give the stars a softer look and 
with us on Twitter Amount to 100% and checking the Gaussian then change the layer’s blend mode to either 
@PshopCreative and Monochromatic boxes Lighten or Screen 
yg . After that, head to Filter>Artistic>Sponge, Using the Move tool (V), it’s time to place 
g} Fasc icbene: eur setting the brush Size to O, Definition to the image at the desired position. Select the 
PhotoshopCreative 25 and Smoothness to 15. Finally, g0 to Eraser tool (E) and, with a soft brush, start 
Filter>Blur>Radial Blur. Change the Amount erasing the parts you don’t want. You can open 
Alternatively, youcanemail: to 10, the Blur Method to Spin, the Quality to the Levels panel again to add more contrast. 
pcr@imagine-publishing.co.uk Good and then move the centre of the blur Now you have a nice and realistic star trail 
right to the top of your image. photo, made with just Photoshop Elements. 


1 O 6 Photoshop Creative 


PHOTOSHOP ELEMENTS 


IS THERE A WAY TO BRING 
BACK DETAIL TO VERY 
OVER-EXPOSED IMAGES? 


There is, but the answer isn’t an obvious one. Take our 
sample shot here. It was taken in October, with a very 
low and strong sun. All of the distant detail is bleached 
out and won't do at all. In most cases of overexposure, 
a visit to Enhance>Adjust Lighting>Brightness/Contrast 
would suffice, or even a touch of Levels. In this case, 
however, these two stalwarts either have little effect or 
just result in lots of artifacts. 

The trick lies with the blend modes. In the Expert edit 
window, drag the photo layer onto the Create a New 
Layer icon. This duplicates it. Now head to the drop- 
down menu housing all of the blend modes and pick 
Linear Burn. The colours suddenly become brighter, 
the bleach effect is lost and the quality is retained. If 
the effect is too much, use the Opacity slider to lessen 
tor just pick another blend mode to use. 
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This isa quick way to create a Use Cmd/Ctrl and the minus Click on one of the corner Hit Return on your keyboard 
Polaroid-style border. Open key to shrink your image. handles and drag outwards. (or click the tick icon on the 


your image in the Expert edit area You needanice bit of spaceroundit. Repeat onall four corners to make Elements interface). A frame will 
and hit D onyour keyboard. Thissets NowpicktheCroptoolandclickand the frame shape. If youneed more magically appear. For more effects, 
your Background colour to white. drag anywhere on the image. space, zoom outa bit more. try different Background colours. 


WHAT'S AN EASY WAY TO | 
LIVEN UP A LANDSCAPE? 


Without a doubt, skies are the most disappointing 
area of digital photography. No matter how bright 
the original view, the colours never seem to carry 
over to the final picture. Elements provides an 
incredibly easy way of fixing this, courtesy of the 
Smart Brush tool. Once clicked from the toolbar, 
you can access various edits, including a useful Blue 
Skies option. Pick this and then brush over the sky. 
The tool will alter wherever you brush and you can 
alter brush size for complete control. The Smart 
Brush offers lots of edits for different images so 
explore the options and save yourself some time! 
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HOW DOI MAKE A eanepen 
SURREAL COMPOSITE? Be tei: 


(Cmd/Ctrl+U) and lower the 
Saturation. Open Filter>Blur 
and apply the Motion Blur to 


If you want to make a surreal composite, you ; 
create a dramatic sky 


first have to add some surprising elements 
to your final work. Then, using the right filters 
and lighting techniques, you can easily create 
a surreal image. 

In this example, we made the background 
by combining two images, then used a 
Hue/Saturation adjustment to lower the 
saturation of the sky and added a Motion 
Blur filter to turn up the drama. After that, we 
cut and pasted each of the dice into different 
layers. Using Render>Lighting Effect, we then 
applied a spotlight to each dice. 

On another layer, we used the Brush tool to 
draw the branches and applied Render> 
Fibers, then added the Bevel style. The 
leaves and flowers were placed and the 
layers merged, then we duplicated the layer 
to create the shadows. Asa final touch, we 
applied the Texturizer filter and added a 
Vignette effect to soften the tones a bit and 
create a dreamlike look. 
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Use the Pen tool to draw 
the branches, then apply 
Filter>Render>Fibers. 
Open up Layer Style and 
apply the Bevel style 


TEXTURED FLOOR 

Flatten your image and go to 
Filter>Texture>Texturizer. Play 
with the settings then click OK. 
Jump into the Guided mode and 
apply the Vignette Photo Effect 


PHOTOSHOP ELEMENTS 


Select each of the dice, cutting and 
pasting into different layers and 
using Free Transform to resize the 
images for anice perspective 


Open up Filter>Render> 
Lighting Effects and 
then use the Spotlight to 
add illuminate and add 
shadows to some areas 


Merge and duplicate the layers, 
then resize and skew. Open Hue/ 
Saturation and decrease the 
Lightness. Apply the Gaussian Blur 
and set the layer’s Opacity to 50% 


Using Smart 
Objects 


{ 
{ 
seo Retain Ula fk rnin 


To create Smart Objects in 

Photoshop Elements go to 
File>Place and select your image. 
Elements automatically converts your 
photo into a Smart Object. 


Using Smart Objects, youcan 

rotate, scale and transform 
your image without losing any quality 
or degrading the image — the pixel 
information from the original image will 
remain the same. 


You can also apply new filters 

or adjustment layers to the 
Smart Objects to create new effects 
without having to Simplify the layer 
first to edit your photo. 


You can use an array of 

Layer Styles too, which will 
adda great collection of effects to 
your Smart Objects - the key is to 
experiment and see what creative 
delights you can come up with! 
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ON THE DISC 


_Digital-Tutors 2% 
Learning to paint water wd 
Cy 


is just one part of the 
full tutorial to create 


this cool dilapidated city scene. 
Check out the supplied disc for 
the entire video course. 
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Paint like a pro 


Learn the art of digital painting and transform your cityscapes 


hether you are painting an illustration 
VW: compositing photos together, hand- 

painting a realistic body of water into 
your composition can pose a huge dilemma. 
While this may seem like a difficult obstacle to 
overcome, the good news is that there is a very 
simple process you can follow to paint a relatively 
calm body of water. For this tutorial, we'll be using 
the assets from our ‘Creating an Abandoned City 
Scene in Photoshop’ video course to create a body 
of standing water in the parking lot of our scene. 

The challenges a painter faces when setting out 

to create a body of water can be quite numerous. 
These challenges range anywhere from reflections 
to colour and highlights. Since water is clear, much 


like a mirror, it inherits its appearance from the 
environment around it. As a general rule of thumb, 
the more movement or disturbance there is within 
a body of water, the more challenging it will be to 
paint it in a realistic fashion. In this project, our 
scene calls for standing water, which allows us to 
focus our attention on what is reflected, how it is 
reflected and the final presentation of the water. 

While painting the water in our scene is only a 
portion of this image, don’t worry. We won't leave 
you hanging. If you are interested in learning how 
to create this entire abandoned city scene in 
Photoshop, head to the supplied resources and 
grab the Digital-Tutors ‘Creating an Abandoned 
City Scene in Photoshop’ tutorial. 


Follow along Painting water 


Learn to hand paint water as part of the creative course on the disc 


Blocking in the water 


Grab a hard round brush (B) and 
head to the Brush panel. Make sure 


O 


that, under Transfer, the Opacity jitter has 
Pen Pressure enabled. Reduce the Opacity if 
desired and, on anew layer, quickly block in 
where the body of water will be. 


Smudge tool settings 
O To blend our colours together, we 

will be using the Smudge tool (R). 
Select it and, in the brush panel, pinch the tip 
so that it is flattened in a horizontal manner 
to 16% Roundness. Set the brush Size to 
7Opx and the Strength to 50%. 


Tidying the edges 
O 


Using this technique produces great 

results near the centre of our water, 
but can leave the edges rather sloppy. Tidy 
up with some careful smudging and erasing 
to refine the shores of our body of water. 


Determine reflections 


Since water is highly reflective, we 
need to examine our scene to see 


QO 


what information will be reflected in the 
body of water. Go ahead and use a low 
opacity brush and medium grey to sketch a 
silhouette of the nearby foliage. Remember 
to take perspective into account. 


Smudging technique 
O As you begin to smudge your 
colours together, move your brush 
in short, side-to-side motions to preserve 
the reflected silhouette. Pay attention to the 
values and how they relate to the 
information that is being reflected. 


Finishing touches 
O Even in our small body of water, 
there are things that can cause 
disturbance to its surface. Spend a bit more 
time on the area around the street signs and 
far shore, adding some reflected colour, 
shadows and even ripples, if you feel up to it. 


| Share your Digital-Tutors creations 
| www.photoshopcreative.co.uk 


Choosing and painting colour 
O On anew layer, using our same hard 
round brush set to 50px, hold Opt/ 


Alt to sample hues from the foliage and then 
apply inside the silhouette by using a 
stippling technique. Use hues from the sky 
and road sign for the remainder of the water. 


Touch-up paint and smudges 
O As you get more and more of the 
colours blended together, it is likely 


that there will be areas which don't look 
quite right. Don’t hesitate to pause in your 
smudging to add in some additional colour, 
or darker values, in the same manner as 
before if needed. 


Adding vegetation 

O To finish off our your water, use a 
combination of photographs and 

foliage brushes to add some vegetation to 


spots around the water’s edge. This will add 
to the level of realism for your body of water. 
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ON THE DISC 


PHOTOSHOP CREATIVE ISSUE 98 


On the disc... 


Over 4hours of essential video 
trainingand much much more! 


n this issue's bumper pack of creative 

resources, you'll learn how to create an 

impressively dilapidated, eerie city scene 
from scratch using great techniques. You'll 
also find a great collection of videos on how 
to master the Brush tool from our Photoshop 
experts, as well as a host of other essential 
resources like brushes, photos and vectors! 


OVER 4 HOURS = 
OF VIDEO TUTORIALS : OSHOP. 
: a) ror f 


hours of 
over tutorials 


COMPATIBLE WITH PHOTOSHOP & ELEMENTS 


Eoert video guides 


v Complete creative project v Tool guide special v CS6 tor we design 


| 


Ser ‘ 
‘TRAINING THAT WILL HELP YOU 
™ E Lt | | ' 
Create a dilapidated city | Masterthe Brush tool CS6 for web design 
Learn essential tools and techniques with These 6 great videos will help you master The final instalment of the web design 
this complete course from the creative the Brush tool, from the basics to colour course from www.killervideostore.com 
team at www.digitaltutors.com. replacement and accurate selections. takes a look at slicing web pages. 
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A Get extra resources from our site 
-4 www.photoshopcreative.co.uk 


Photo fantastic 


20 photos from Fotolia.co.uk 


20 great photos from www.fotolia.co.uk 
should keep your creative brain ticking! Be 
inspired by the stunning sunset scenes, 
unbelievable underwater shots, stimulating 
silhouettes, tranquil forestry images and 
misty landscapes. Try using them as 
backdrops in your creative artwork, adding 
other elements and textures or varying 
blend modes for effective results. Simply 
download them from the disc and try them 
out in your own Photoshop projects. 


150+ creative resources 


From Brushes and fonts to vectors and textures 


This issue we bring you even more 
creative freebies to add a bit of oomph to 
your Photoshop projects. 

We kick off with 50 brushes, from swirls 
to sweeps, courtesy of www.mediamilitia. 
com. Try applying a bright stroke to your 
brushstrokes for stunning visuals. Also 
from Media Militia are 50 radial vectors - 
they're great quality so test them out at 
different opacities and sizes to add 
interesting effects to your creations. 

20 textures from www.bittbox.com will 
add great interest to your imagery. Overlay 
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Apple Mac 


The CD-ROM interface will NOT autorun 
when placed into your CD drive. Follow the 
instructions below. 


1. Double-click the CD icon on your desktop. 
2. Read the ‘readme.txt’ file if there’s one 
present to find out which file you need to 
launch in order to run the interface. Then it is 
justa case of running the disc and browsing 
through the content! 


them onto your art and then alter the blend 
modes for some great creative outcomes. 

Finally, 5 premium fonts from www. 
typodermicfonts.com should add some 
typographical style to your projects. Try 
using them in poster designs, or warping 
the words around objects using the Liquify 
filter to create a splattered text effect. 

Whatever you do, don't forget - we want 
to see your creations. Upload them to 
www.photoshopcreative.co.uk and we 
might even get in touch about having your 
artwork appear in the next issue! 


Windows 


The CD-ROM should autorun once placed 
into your disc drive. If not, simply follow the 
instructions below. 


1. Browse to ‘My Computer’. 

2. Right-click on your CD drive and select ‘Open’ 
from the drop-down list. 

3. Read the ‘readme.txt’ if there’s one present to 
find out which files you need to launch in order 
torun the interface. 
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“If you aren’t workingona 
fun project, make one” 


Jamie Carroll 


Talented Photoshop artist and designer Jamie Carroll talks 
to us about his favourite tools and sources of inspiration 
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hile working as a senior graphics 
artist at a medical university, Jamie 
Carroll also finds the time to work on 


his own YouTube channel. Here, he takes the 
opportunity to show other artists his Photoshop 
skills and the techniques that go into making his 
fantasy-based masterpieces in video format. 

Jamie also enjoys entering design challenges, 
and occasionally contributing photos and 
illustrations to stock agencies across the web. 

Find out how he becomes inspired and how he 
first started off learning Photoshop. 


AA? 
I .< IP: 


How did you learn Photos 
Daily work, along with many freelance projects, 
has made Photoshop second nature for me. 
Participating in design challenges for the iStock 
Steel Cage competition forced me to create 
advanced photo composites under a tight 
deadline. | owe a lot to that experience and to 


the digital artists that | have learned from. 


Which par ts¢ f 
you use the st 
My digital art ape includes the use of the Pen 
tool, layer masks, clipping masks, adjustment 
layers and blend modes. These are major 
components in all my work, which enables 
non-destructive adjustments to each element. 


Photoshop Creative 


Keyboard shortcuts anda Wacom tablet are 
also essential tools for a speedy workflow. My 
pinkie finger rests stationary over the Control 
key as a pivot point for keyboard shortcuts. 


Where do you find inspiration? 
Inspiration for concepts comes froma variety 
of sources, like life experiences, the people 
around me and the digital art community. | 
subscribe to a few graphic design feeds, 
including PSDtuts+ and Webneel. The online 
members’ galleries at Photoshop Creative are 
also a great resource for inspiration. 
ISaweb presence important? 
Aweb presence is essential if you are 
interested in gaining client work, networking 
with other creatives or if you're interested in 
showcasing your work to the world. My website 
features a portfolio anda blog for posting 
recent projects. A personal website is also a 
hub for all of your social media profiles. My 
favourite platform is YouTube, because it 
enables me to upload Photoshop videos of all 
my projects. Giving users a way to stay 
connected to you and your work is important. 


Check out www.jamiec.com to view more of 
Jamie's Photoshop artwork. 


Above 


Jamie shows us his 
digital processes 


How hemade Fire Flux in Photoshop 


With warm, fiery 
tones in mind, | used 
asection froma 
sunset photo as the 
background. After 
blurring and painting 
over the background 
layer, |added hints 
of clouds and rock 
formations. 


Add person 
Iselected a stock 
photo of a female 
that would fit the 
scene’s light and 
angle, then added 
textures to imply 
cracks and ash. 
Splatter brushes 
were used to mask 
and paint fragments. 


Layer groups 
Using aneagleasa 
rough reference, | 
built the phoenix 
using several fiery 
stock photos. It 
was important to 
maintain organised 
layer groups: right 
wing, left wing, body, 
head and trail. 


Create 
-mosphere 
Atmosphere was 
created using 
several layers of 
dust, sparks and 
smoke. For the tone, 
| duplicated the 
Background (Set to 
Color blend mode) 
and useda Selective 
Color adjustment. 
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The UK’s most advanced ~ 


RESELLER HOSTING 


Increase your income and develop 
long lasting relationships with your 
clients. 


100% YOUR BRAND 


Customise every aspect of your reseller 
hosting with fully white label features 


CREATE CUSTOM PLANS 


Control everything from web space and 
bandwidth to prices and features 


UNLIMITED EVERYTHING 


Unlimited web space and bandwidth to 
let you host as many sites as you want 


CUSTOMER SUPPORT 


100% UK Support, 24 hours a day from 
our in-house customer support team 


v FREE & INSTANT SETUP 


www.heartinternet.co.uk/reseller-hosting 


0845 6447750 
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YOUR CLIENTS DESERVE 


GREAT HOSTING 


Our award-winning Reseller 
Hosting package has been 
developed for web designers, 
developers, freelancers, agencies 
and web professionals to provide 
clients with high performance, 
stable and secure hosting. 


Dedicated Servers, 
VPS and SSL Certificates 


Hosted Exchange 
OFF | and Premium Email 


Bulk Domain Names 


v EXCLUSIVE RESELLER DISCOUNTS 


¥ heart | 


www.  nriladarnelic £0. ie 


Dream in colour. 
With millions of brilliant, high-quality images, 
Shutterstock helps yOu realise your creative vision, 


For Custom solutions call 020 7023 4958, 
shutterstock.couk 


shuttersteck: 


imagination on 


